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TOTICE, —“THE ORCHESTRA” is pub- 
N lished, for the Proprietors, ‘every FRIDAY at TWO 
O'CLOCK, by by Apaws & Fraxcts, 59, FPleet-street, B.C 


«“PPHE ‘HE ORCHESTRA” for GERMANY and 
EASTERN EUROPE.—Mr. LUDWIG DENICKK, of 
Lerrzia, begs to announce that he has made arrangements for a 
weekly supply of ‘THE ORCHESTRA.” The subscription 
will be 1} thaler for three months; 8 thalers, for six months ; 
and 6 for twelve. Issued at Leipzig on Thursday. 
Orders to be sent direct to Lupwie Drvicke, Leipzig, Germany. 
*.* German Advertisements for ‘Tat OrcnestRra ” also re- 
ceiv ved by Lupwie Drnick, as above. 


TOTICE.—TO MUSIC PUBLISHERS,—All 
1 ADVERTISEMENTS for ‘““THE ORCHESTRA” must 
be sent not later that 4 o’clock on THURSDAY, to 
Apams & Fraycis, 69, Fleet-street, E.C. or to 55, King-street, 
Regent- street, W. 











N DLLE. LOUISA VAN NOORDEN will Sing 

at Glasgow, Nov. 26th; Crosshouse (near Kilmarnock), 
Dec. 2nd; Gil rd, 9th (St. Paul's), and 10th; Newcastle, 
12th ; Shields, T 8th : Worcester, 15th ; Shields, 26th ; Newcastle, 
27th. Adi tress, ‘5, Great F Russet. -STRIET, Bloomsbury. 








MSS, ROSE HERSEE will Sing this day 
B Nov. 24th, at Canterbury; 28th, Leicester ; 29th, Wal- 
worth; 39th, Whittington Hall ; Dec. lst, Croydon 3 6th, 
Albion Hall; 81st, Saturday Concerts, Aberdeen; Jan. 2nd, 
New Year Festival, Aberdeen; 6th, Saturday Concerts, Aber- 
deen; March 6th, Maidstone ; 15th, Faversham, and can accept 
engagements en rovte.—2, Crescent-Piacr, Burton-Creseent, 
wc. 








h ISS JULIA ELTON begs to announce that’ 
she” has" ¥etumed “to town. All letters res ecting 
engagements to be addressed 45, Bunton Crescry1, Ww. 





ISS FANNY ARMYTAGE will Sing “ Ave 
Maria,” Mclodie Religieuse, Gounod ; ‘and ‘‘ Jenny of 
the Mill,” Sedue, at Windsor, Nov. 22nd. = pag | 


i ADAME ELWOOD ANDRE. N ~ (Contralto) 
has returned to town for the season. 
Letters respecting engagements for Oratorios, Concerts, or 
—_ to be addressed to 12, Bravroy Trrracs, MAIDA 
y ALE, 


Mss KATE GORDON (Pianiste) will leave 

town for Scotland the beginning of January, and will be 
happy to accept engagements en route. Address, 82, St. GronGr’s- 
rnoap, Wawrick-square, Belgravia. 


i ISS ELIZA HUGHES (Soprano) begs toan- 
| nounce that she haa returned to town for the winter season. 
All applications for Oratorios, Opera di Camera, Concerts, &c., 
to be addressec to 35, BAKKR-STREET, Portman- “square, W. 








N RS. MEREST (late Maria B. Hawes), Co ON- 
TRALTO.—AIl applications for Oratorios, Concerts, Lessons, 
to be addressed to 7, Apgtenr TRRRAcR, Strand. 


M ISS AUSTIN (Contralto). All Letters 

respecting engagements or Pupils to be addressed, care 

of Messrs. Cramen & Oo., 201, Regent-s atrect. 

N ADAME WINTER (PIANIST), begs that 
all communications referring to Concert Engagements or to 

Pupils, may be addressed to her, 49, Canttoxn Roap, Maida 

Vale, or at Messrs. Cramer & Co., 201,  Regent-st atrect. 


M®.2:. J. G. PATEY begs to announce that his 
it engagement will terminate on Dee. Srd.- All 

ocanaiiioatlemes respecting Oratorios and Concerts to be ad- 

dressed to him, ApgLpnt Seausens,7 7, John-stree‘, Strand. 


M®. W. H. CUMMINGS will Sing the “Elijah,” “4 
at Glasgow, ou the 23rd; the ‘‘ Messiah,” at Greenock, 
on the 24th ; Glasgow, 26th ; “Phe Bride of Dunkerron,” at 
Liverpool, on 29th ; Warwick, 30th ; Manchester, Dec, Ist ; 

w, 8rd; Falkirk, 8th; Glasgow (St. Paul), on 9th and 
10th; Croydon, 20th ; Bristol, 28rd and 26th. 
M®. BRINLEY RICHARDS begs to announce 

that he has removed from Torrington Street, and re- 
mests that all letters. be addressed to his new residence : 6, 
. Mary Abbots ‘Terrace, , Kensington. 


N R. WILBYE COOPER begs to inform his 

Friends and the Musical Public that he has returned 
to Town, and that all communications respecting Concerts, 
Oratorios, &c., should Dear his new address: 68, Richmond 
Road, Westbourne Grove, W. 


Sm ALBERTO, RANDEGGER will at gi 
cine ha 4 the second week in November. Kegtters 
to 31, » OROHARD-STRERT, Portaman- square, W 


NTTELEE PAPE, of Alabama, will appear at 

Dumfries on 10th; Castle Douglas 11th; Kireud- 
bri ib 12th; Dundee 13th; Abeerdeen 14th; Glasgow 
1th; Penrith 17th; Liverpool, at St. George's Halt, 18th ; 
for Hi t Concerts. Lichfield, Leamington, Banbui Bo 

—, eee the last week of the meath’ 

aad Torquay, Exeter, Sidmoutli, &c;, the 
gt he ‘For engagements address, 2. %, 
Sono 0 Squang, London. 


























mes St 


SYDNEY SMITH’S 
PIANOFORTE PIECES. 





A ! a. ¢ 
REVE ANGELIQUE. Berceuse ............. 4 
THE SPINNING WHEEL, Spinniied ...... 4 
MARCHE DES TAMBOURS. Morceau 

NEE -""..2, "a aanciech-sanpeschetonthepan tarecense sia 4 
GOLDEN BELLS. Caprice de Concert. ...... 4 
UNE NUIT ETOILER. Serenade ............ 4 
PAS REDOUBLE. Morceau brillant ......... 4 


MARTHA. Grand Fantasia on Flotow’s Opera 4 
LES HUGUENOTS, Grand Fantasia on 
Meyerbeer’s Opera oo... 0.0... cc sceceeseeeeeene ees 4 
LA HARPE EKOLIENNE, Morceau de Salon 4 
DITTO. Piano Duet......... i) 
LE JET D’EAU. Morceau brillant ............ 4 
MORNING DEWDROPS. Ditto ............... 4 
FATRY WHISPERS. | Nocturne ............... 4 
DEUXIEME TARENTELLE. .................. 4 
GAIETE DE CQEUR. Grand brilliant Waltz 4 
DITTO. Ditto. Piano Duet 5 
RIPPLING WAVES. Characteristic Piece 3 
UNE NUIT DETE. SN = ctpicicveresh seantknhs 3 
FEU DE JOIE. Morceau de Salon ............ 4 
UNE PERLE DE VARSOVIE. Polonaise 4 
L/OISEAU DE PARADIS. Morceau de Salon 4 


ooo ececococeocesoooorooo eoocoeoo oo™ 


ASHDOWN & PARRY, 18, Hanover-square, 
London, 





EWER & Co. 


Have just published a new issue of their Octavo Edition of 


MENDELSSOHN’S 
“MULTAH,” 


IN PAPER COVERS. 


Price Four Shillings. 


A new engraved Octavo Edition of 


MENDELSSOHN’S 
“ATHALI BF,” 


IN PAPER COVERS, 


Price Four Shillings. 





And a new and 


SPLENDID CHRISTMAS EDITION 


MENDELSSOHN’S 
SIX CHRISTMAS PIECES, Or. 72. 


HALF PRICE, THREE SHILLINGS 


Po be had of all Musicsellers,and of the Publishers, 


—— 


I" is respectfully announced that the followin 
by re Artistes will make a PROVINCIAL CONCER 
R during the months of January and Febrvary next :— 
MADAME FIORENTINI, 
Prima Donna Assoluta of a Theatre, Barcelona ; 
an 


MADEMOISELLE LIEBHART. 
Kammer-Stingerin und Prima Donna der K.K. Hofiper in 
Vienna, and Her Majesty's Theatre. 
(Her first appearance in the Provinces.) 





TENOR. 
SIGNOR AMBONETTI. 
(His first appearance in the Provinces.) 





Barrrone. 

Mr. WINN. 
Contra Basso. 
SIGNOR BOTTESINI. 
Cornet-A-Pisron: 

M. LEVY. 





PIANOFORTE. 
Mr. J. L. HATTON. 


All Letters to be addressed to Mr, 
Place, Bayswater | Road, W. 





‘mprrarn, 4, Coburg 


ER MAJESTY’ S THUATRE.—Open 
Every Evening. 
DON GIOVANNI anv FAUST. 
Mien Louisa Pyne, Miss Hiles, and Mdme Kenneth, MM. Swift, 
G. Honey, Garcia, Penna, Marchesi, and Sms Reeves. 








SANIELLO. Grand Fantasia on Auber’s roe 5 ae ts cm 
agree bl 8 0. coadbabacs Bae ch Poance -dasad Me ase 4 OYAL ENGLISH OPERA, Covent GaRpEN 
CHANSON RUSSE. Romanee .................. 4 On Monday att sree dS Van ae. end teih, wit be 
FANDANGO, Morcean Caractéristique ....... 4 pectored (ie for the secon nnd thir times a Now | Ry Bnd 

x y 7 L L. retto 
DANSE NAPOLITAINE. Morceau de Con a OSE: on pest .= “eet br 9 wards, en- 
Sem cercastmtttein esc cenetvccscedecssccosceccsccccosscccss 4 0 Blanbec, Mr. Henry Corri; Cai ot R iting ue 


Aynsley Cook! Sergeant of Rec ruiting Party, Mr E. Dussek ; 
and Jacques, Mr, Weiss; Georgiette, Mdme. Weiss 
Mias Poole ; and Rose, Mdme. Lemmens 
Conductor, Mr. Aterep Meio, 
The Incidental Divertissement will be supported by Madlles, 
Duchateau and Bonfanti. 

During the week will be produced a New Opera im one act, the 
music by Jules mente the words by i 3B. Farnie, entitled 

BRIDE OF SONG 
Principal characte ‘ a Miss 'Thirlwal! and Mdme, Fanny 
Huddart, Mr. Heury Haigh and Mr. Alberto Laurence. 
In conseyuence of the great success of La Sonnambula it will 
shortly be repeated, 
Commence every evening at he'f- rng Seven, 

Rn. Manager, Mr. A. Harris; Acting-Manager, Mr, J. 
usse’ 





N R. FERDINAND BOOTH . “lo Violoneellist) 
requests that all engagemeut addressed to his 
residence, 3, Currstow Vin.as, Florer “onse, Bayswater 





THE 
CECILIA CHORAL SOOIETY. 
Conductor, Mr. C. J. HARGITT, 
) Faxes and Gentlemen intending to Dy Tn fee this 


‘The Meetings will be held in Mr. Nevir's Galery, 44, Maddox- 


street, Hanover-square, on Frida ings, commanding wt 1 — 
The ss with full particulars, A cy < 
had on tion to 


Clarence Villa, 21, 5 DE AIVIRR 


MESSRS. PUTTICK & 
AUCTIONEERS OF LIT PROFSETY, 
MUSIC, bet + an har 


47, LEICESTER-SQU ARE) W.0, 


ALES of Music and Instruments of all kinds 
are held monthly during the season. 
large or canal, voeaty received at any time, and reserved for appro- 





sales. The file of embracing nearly 
of current tony the ue ame am hme and aa amy. m0 aS 


Salo oF Valuations of rade Stocks on 
ie ates ce Wipe meme 


an entire collection. F Established 
STOLBERG’S VOICE LOLENGE, — 


Drie r Jnvigorating sand 








Lablache, and of and 








Mé. . JOHN RHODES gives Lessons as usual 
Address, Mr. Jou» “ns Onoxpoy, & ‘ 





Statesmen, fully establish its a or 
Foie as Sa viata bank a Bi 
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i PROFESSORS.—A Lady Vocalist would be 
glad to make an arrangement with a Professor for her 
jut luction at Concerts, &c. Address, M. M., care of Post 





(Hilee, Queen's Terrace, Camden Town. 

( RCHESTRION FOR SALE. - ONE OF 
IMHOFF & MUCKLE’S Magnificent Orchestrions, per- 

f ing in imitation of a Full Military Band a variety of most 

erective muaic Cost 6001. Present Price, 2001. Apply at 

‘ MER & CO’S Pianoforte Gallery (the largest in Europe) 


207 & 209, Recent Street 


DVENT. “NOW IT IS HIGH TIME,” 

i a Full Anthem, by Edward Herbert, “7 Bac., Oxon., 
‘herborne, Dorset. Full Score, Folio, price Choirs sup- 
plied at 6s. per dozen « _ s. To be had of the 1 Author 
Mr. Herbert is well acquainted with the works of our 
etandard cathedral writers, and thoroughly imbued with their 
pirit and devotional feeling. ‘Ihe present Anthem is written 
in the true Charch School, full of flowing points and rich har- 
vies, and yet withal easy to sing, and of moderate length in 

» rformance.””—The Choir and Musical Record, 


\ R. ALBERTO LAURENCE begs to announce 

4 that he has changed his residence to No. 2, Firzroy- 
ernest, Firznoy-squann, W., 
to be addressed 

he following are some of the Opinions expresse d by the 
Vreas on Mr. Laurence’s performance of Luke, ua Macfarren’s 
new Opera, “ Helvellyn” :— 

“Mr. Alberto Laurence gives what he conceives to be a 
dramatic portraiture of the incendiary Luke, singing his scena 
in the second act with amazing spirit.”—Times. 

‘Mr. Laurence, hitherto little known to the public, has 

ined golden opinions as a singer and actor.”—Daily News 

‘Mr. Lawrence, who has a capital baritone voice, played the 
villain Luke with much tact and vigour, His ‘* Health to our 
worthy mistress” was effective, and his flerce menace in the 
hut, “Like a thunderbolt I would fall,” was expressive.”— 
Vorning Advertiser 

‘The singing of this movement by Mr. Alberto Laurence 
was received with tremendous cheers, and was certainly one of 
the hits of the performance. Mr. Laurence repeated the move- 
inent, and again the theatre resounded with thunders of accla- 
mations,”—Morning Herald and Standard 

Mr. Laurence has been educated musically abroad and he 
could not receive any instruction from the operatic stage in 
Ingland If Mr. Alberto Laurence could restrain 
his inpulsive ardour we might predict a great future for him, 
vat if he will persist in holding on a high G until his voice 

racks, there will speedily be an end to his career. He has a 
tuagnificent voice, great energy, and more than ordinary histrionic 
power.” —Daily Telegraph 

“The second act commences with a grand scena for Luke.- 
The whole of this secna was superbly executed by Mr. Alberto 
Laurence, and the last movement was vociferously encored. 

Mr. Alberto Laurence gave a finely dramatic 
and vigorous portraitare of the rufflan Luke.”—Morning Star. 

** Luke, the villain of the piece—a compound of recklessness, 
cynicism, malignity, and remorse—was personated by Mr. Lau 
rence with great dramatic ability, while he showed that his 
baritone voice is an organ of rare power and ability.”—Globe, 

* The vagabond Luke, an ungracious part, is in the hands of 
Mr. Alberto Laurence, who has wrought it up to something like 
a real creation, by his look and behaviour. THis handsome gipsy 
presence, his quiet, half-indolent, half-insolent action, were both 
ood He commands some most bright and effective upper notes, 
which ‘ brought down the house ;’ and he sings with refinement, 
style, and «pirit ithenaum, 

“Mr. A. Laurence, the new baritone, achieved a genuine 
and thoroughly-ceserved success. His voice is of a full, resonant 
«quality, and he is an excellent actor, We have rarely seen any 
one so completely identify himself with a part (and a most 
unsympathetic one, too) as did Mr. Laurence. The character 
of Luke became, in his hands, an incarnation of malicious 
cynicism, and bold, reckless depravity. That even this un- 
Pleasant combination of bad qualities may be wrought into a 
most picturesque delineation was completely proved by the new 
singer, who is a most valuable acquisition to this, or any opera 
company.”’— Era 

‘*Mr. Alberto Laurence, the baritone, may be practically 
regarded as a debutant, although he appeared in Covent 
Garden under the Pyne and Harrison management in one of 
Balfe's operas. We may, therefore, record his unqualified suc- 
cess both as singer and dramatic actor He Alls the one 
ungracious part in the opera—the villain who is the foil to all 
the amiabilities in the cast—but he sings so splendidly, and so 
thoroughly identifies himself with the spirit of the chomaster, 
that the very intensity of the assumption lifts it into the 
highest provinces of lyric stage art.” —Civil Service Gazette. 

** We fully adhere to the opinion we formed of the new bari- 
tone, Mr. Alberto Laurence. The villain he plays is certainly 
not of the heroic type, but Mr. Laurence, whilst he makes this 
forbidding personage sufficiently sinister, does not make him 
coarse. Ifhe can embody other characters as well as that of 
Luke, and import into them as much intensity and passion, he 
will continue to rank as high as an actor as he does as a singer. 
During the week his noble voice has been heard to even greajer 
advantage than on his first appearance. It seems to us that Mr 
Laurence Is likely permanentiy to fill a void which is much felt 
on the English lyric stage—the want of trained, intelligent 
avting io support of dramatic sir '—Civil Service Gazette. 

as We were much pleased wit te he. Laurence. He has it in 
him to be a great actor as well as a good vocalist. We like his 
thorough earnestness, which occasionally surpasses mere histri- 
onle ability. «In the rough, blackguard brother-in-law, Mr. 
Laurence is simply first rate ; we question, indeed, if the charac- 
ter could be better done on the London boards at this time. 
His scena in the Qnd act gained him quite an ovation from 
the house, genuine as it was merited.”—Orchestra. 

“Mr. Alberto Laurence, in Luke, the vagabond, not only 
attested the possession of a very superior voice, but of a true 
dramatic feeling, which he, unfortunately, would abate by his 
occasional exaggeration.” — Weekly Dispatch. 

** Mr. Alberto Laurence might, if his gallantry would permit, 
lay claim to the honours of the yore He acted as 
well as sang his part capitally. e seemed to take his audi- 
ence quite by surprise His EB, was fully equal in compass 
and power to the ardaucus réle he had to fill; and there was 
real character in his singing. His delivery "of the pathetic 

strain, “Like a cherub rom Heaven,” was quite fine; in 
* Here's a fig for troubles past ” he was amazingly effective, and 
won a tremendous encore ; whilst in his rendering of the “ Old 
harvest song” there were indications of genuine humour,”— 
Sunday Times 


‘ 





where all communications are 


preaubu LENT TR ADE M ARKS.—By ede 

—— nt to Her Late. Majesty the Queen Dowager. 
Mr. J GROGAN, Selector of Musical Instruments (16 years 
practically engaged in the eminent tirms of Mesars. Broadwood 
and Evrard). Fee, 108, 6d. 82, St, Gronox’s Roap, Warwick- 
sare, Belgravia, Loudon, 


———— 





G. A. MACFARREN’S NEW OPERA, 


* HELVELLYN.” 





IN CLOTH BOARDS. 
Price 25s. net. 


Cramer & Co. (Limited), 201, Regent-street. 


THE COMPLETE OPERA, PIANOFORTE AND VOICE, 





HE FOLLOWING SONGS, c., 
G. A. MACFARREN’S OPERA, 


“HELVELLYN,” 


May be had separately, 

A blessing on the harvest atu es es 

A lonely wanderer .. ea Song. 2s. 6d. 

Harvest Home ba ”"Four-part Song. 28. 6d. 
(Separate Voice Parts may be had. Price 8d. per page. 4 


Song. 2s. 6d. 


Wear this flower and think of ne ee Song. 6d. 
Ou my heart a weight oe oe Song. Be. Od. 
Oh ! Hannah, Hannah, speak os Romance. 2s. 6d. 
The brightest hope . ée Vocal Duet. 2s. 6d. 
Wildly flies my spinning wheel .. os Song. 2s. 6d. 
I've watch'd him ‘ Song. 2s. 6d. 


Cuamern & Co. (Limited), ‘201, Regent-street. 


BOOK OF AIRS. 


G. A. MACFARREN'S “ HELVELLYN,” 


BY W. H. CALLCOTT. 


Solo, 5s. Duet, 6s. 
Cramer & Co. (Limited), 201, Regent-street. 





FROM 


PROMENADE CONCERTS, STRAND MUSICK HALL, 
Snes DUHEM, the eminent companion 


Cornet Player of Koenig, Professor at the Conservatoire 
Royal de Bruxelles, will perform every evening at the above 
Concerts upon Mr. BESSON'S NEWLY PATENTED CORNET- 
A-PISTONS, certified to be the most remarkable instrument 
for tone and purity of intonation that has yet been constructed 
in Brass. 

* Professors and Amateurs are respectfully invited to call 
at the establishment of Messrs. Cramer and Co., Sole Agents, 
201, ny oy Street, with their instruments, and, by comparison, 
verify t e superiority of the said Cornet-a-Pistons, 

N.B.—The same new Cornets have just been ado} pee oh the 
most eminent artists of England, France and Be 


JUST PUBLISHED, | Price 2s., 
INTS to Performers on Musical Instruments, 
played by the touch of the band, by LEO KERBUSCH. 


<i ba be had of Messrs, AUGENER & Co., 86, Newgate-street, 
ity 








BALFE’ ; MAZEPPA. 
HE MAZEPPA WALTZES. (founded on airs 


by M. W. Balfe), by J. P. CLARKE. 4s. Beautifully 
illustrated. 


CRAMER & Co. (Limited), 201, Regent: street. 








For Four Voices and Piano, to English Words. 
ASLAM’S FIFTY SACRED MUSICAL 


GEMS of 
Greek | Jewish German Spanish and 
Russia n Ttalian Latin other origins. 
Price 1/. Crown 8vo., cloth, gilt ogee. Cramer & Co., 


Nisset & Co., and Hamitton, Apams, & Co,, Paternoster-row. 
AYDN’S CELEBRATED CHORUS, 
“THE LORD IS GREAT” (Creation). 
for Choirs in general, by R. AUSTIN, will be ready, ce 
9d., by the 10th of December. Sent post- -free for one’ stamp 
extra. Address, R. Avustiy, Music Academy, 144, Oxford- 
street, Manchester. 








HELVELLYN WALTZES. 


BY C, H. R. MARRIOTT, 


ON 


MACFARREN’S “HELVELLYN.” 
Price 4s. 
Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN QUADRILLES. 


BY C. H. R. MARRIOTT, 


ON 


MACFARREN'S “HELVELLYN.” 


Price 4s, 
Cramer & Co. (Limited), 201, Regent-street. 





CRAMER & Co.’s 
NEW PART SONGS, 


VARIOUS COMPOSERS. 





Author. 


Composer. 
, a ou Clock on the { Longfellow. 


..J. G, Callcott, 2s. 6d. 


~ 


$ 5 edison eee 88, Od. 
8. Echoes + +eeees Procter ..........F. Berger 2g. 0d. 
4. To Daffodils .. —_ See ..J. Barnby 2s, 6d. 
5. The Bird is in its nest ..W. C. Bennett . -ditto 38 0d. 
6. All is still..............3. Oxenford. G. A. Macfarren 3s. Od. 
7. The Miller ............G. Colman -ditto 38. 0d. 
8. Sweet Vesper Hymn . -F. Enoch..... +-Henry Smart 2s. 6d. 
9. Crocuses and Snowdrops. . Passmore . . ditto 2s, 6d. 


Separate Voice Parts may be had, } ce Rd. per page 
Cramer & Co. (Limited), 201, ted ot 


GRETTON’S MENUETTO 
e TRIONFALE. 4s. 
Cramer & Co. (Limited), 201, Regent-street. 








HELVELLYN GALOP. 





BY C. H. R. MARRIOTT, 
on 
MACFARREN’S “HELVELLYN.” 
Price 3s. 


Cramer & Co. (Limited), 201, Regent-street. 


HELVELLYN COUNTRY DANCE, 


IN 


G. A. MACFARREN’S “ HELVELLYN.” 


CRAMER & Co. (Limited), 201, Regent-street. 





J ust Published, 
THE NOVEMBER NUMBER 


‘THE MUSIGAL MONTHLY” 


AND 


DRAWING-ROOM MISCELLANY, 
CONTAINING 


“ARABESQU E 8;” 
BY SCHUMANN. 
Price One Shilling. 
Adams & Francis, 59, Fleet Street, E.C.; Arthur Hall, Smart, 
and Allen, 25, Paternoster Row, E.C.; Cramer & Co., 201, Regent 


Street ; Metzler & Co., 85, 36, 37, & 38, Marlborough Street ; 
and all Book and Music Sellers. 


“THE MUSICAL MONTHLY.” 


ONTENTS OF No. 11, NOVEMBER, 1864 :— 
Heavily Hit. A Novel, by Valerie St. James. 
Chap. I. The Secret of the Beechy Crop. 
» _ UL The Millspinner of Daas 
» ILL. The Song of the Ri 
» LV. Gabriel levies Bick ait 
The Wife's Plot. A Tale. 





The Watcher of the Dead. A Tale, by H. Clarke. 
Hand and Glove. A Novelette by L. H. F. du Terreaux. 
oe - Person or Persons own, 


a I, Muggsis Emporium. 
vill, Commercial and Beneficent. 
Child of the Sun. A Romance by Henry Farnie. 
Chap. VI. Belisaire saves his Master. 
IL, Love or q 
Music: Scuumann’s A UES. 
Poetry. Charades. Chess. M 
Adams & Francis, 59, Fleet BS; . EC.; a 
& ft... 25, Paternoster row E.C.; 
; Metzler & Co., 35, 96, 87, & 38,.. £38. Mal 
ia ali Book and Music Se 


Smart 
Saeetbes t- 
borough-street ; 





BEAUTIFUL HEAD OF HAIR.—The 
ee Patronage so many years obtained b: 
RIDGE’S BALM OF COLUMBIA, 
would alone? justify its introduction to the toilette use of the 
most fastidious. 
oun - the best and only certain remedy ever discovered for 
——es, beautifying, or restoring the 
Whiskers, and os, and preventing them turning —J 
It causes the Hair to wave and curl, and Ladies will find it 
especially valuable, as the most delicate head-dress or bonnet 
can be worn without fear of soi 
Sold in bottles, 3s. 6d., 68., and 1ls., by C. & A. OLDRIDGE, 
22, Wellington-Street, Strand, London ; and all Chemists and 
Perfumers. 
For Children it is invaluable, as it forms the basis of a mag- 
nificent Head of Hair. 


EW EDITION .—POSsT 
ABRIEL'S PAMPHLET ON TE THE TEETH 
(IUustrated and Descriptive), 





Explaining the only effectual mode of suppl Artificial 
Teeth without Pain, to answer in every tesa ie purpose 
of natural masticators. 

These Teeth are supplied on the principle of attrac- 
tion and suction, thus dispensing entirely with springs, and are 
supplied at moderate charges. 

mdon : 27, Hanugy Srraeet, Cavenvisn Square, W. ; aad 


Establishment; 86, Lup¢ats Hiut (four doors from the RBailwa 


LIVERPOOL—134, DUKE STREET. 
BIRMINGHAM—65, NEW STREET. 
Messrs. GABRIEL —" - case they undertake. 
American Mineral our to seven, and ten 
fifteen guineas per set, best in Europe, warranted. 
RUPTURES—BY ROYAL LETTERS PATENT. 
HITE’S MOC-MAIN LEVER TRUSS 





the most ve invent: in the curative 

t of wee of 2 stesl gee 

so hurtful in its pe wei HES — 
age being worn , wi 

su By "the, MOC: 

PAD and PATENT itting with so much 

and closeness that it cannot be detected, and 

may be worn d p. A descriptive circular 

may be had, and the (which cannot fail to fit, 

by on the of the body, 





post, 
two inches below the hips, being sent to the manu- 
facturer, 


MR. JOHN WHITE, 228, PICCADILLY, 
LONDON, W. 
Price of a Single Truss, 16s., 21s., 268. 6d., anc 


6d. Postage, 1s. 
a” 


— 

81s. 
Double Truss, 31s. 6d., 42s., and 52s. “ 
An Umbilical Truss, 42s. and 52s. 6d. 


Podsofies enters tobs mats pagelie ta Jake Piccadilly. 
NEW PATENT. 

LASTIC STOCKINGS, KNEE CAPS, i&c., 

for VARICOSK WEAKNESS, 





seats 


postage 
Joun Waits, Manufacturer $28, Piccadilly, London, 
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DAS MEERESLEUCHTEN. 





O komm in mein Schiffchen, Geliebte, daher : 

Die Nacht ist so still und es leuchtct das Meer. 

Und wo ich hin rudre, entbrennet die Fluth, 

Es schaukelt mein Nachen in wallender Gluth, 

Die Gluth ist die Liebe, der Nachen bin ich, 

Ich sink in den Flammen; O rette Du mich ! 

Q. 

(Translation. ) 

O come in my skifflet, beloved, to me ;’ 

The night is so stilly, and shineth the sea. 

The shining sea burneth wherever I row, 

My skifflet is sway’d in the undulate glow. 

The glow is my love, and the skiff I alone, 

I sink in the burning: O save me, my own! 


One Fenilleton. 


daniiihciabi 
ADAWS LIFE. 

By the Author of “Eleanor’s Mystery,” “ Janet’s 
Chouse,” “‘ Maggie’s Sea-krout,” ‘“*‘ Margaret 
and her Bridegrooms,” “ Peter's Pie,” &c., 
&e. 











CuapTer IX. 
FLOREAT ADAH. 

The building was a tall one, the outside nowise 
mean, and the inside of the edifice was very swell, 
Iween. The noblest of a mighty land dwelt in 
that great abode ; the glitter of a thousand gems 
in every chamber glowed; the costliest of furni- 
ture was always in the road. Love, wealth, and 
honour thronged the rooms, and s#t on damask 
chairs ; nobility of manhood loafed about the bed- 
room stairs. Here beauty with a glance, a sigh, 
the flutter of a fan, raised Love’s triumphant ban- 
ner o’er the conquer’d heart of man; there patriot- 
ism and valour quailed beneath the dark eye's 
flash, and now and then drew back a spell, and 
had a brandy smash ; in yonder spot the melodies 
of olden ages rose; in this a citizen piled high 
against the stove histoes. And everywhere the 
loveliness of woman beamed, a star: and noble man- 
hood chewed and spat or smoked the light cigar. 
In fact, in case you shouldn’t recognise the dif- 
ferent scenes, they form a fashionable boarding- 
house in New Orleans. 

Adah was there of course. In such a brilliant 
assemblage it is but natural that she should be. 
She who had battled with the World and the Flesh 
in every conceivable shape (we don’t like to men- 
tion Apollyon in connection with any young lady, 
and therefore confine our transactions to the two 
senior partners of the firm)—she who had proved 
first-class at the classics, had ripped up Euripides, 
chawed up Chaucer, brushed up Combe, and com- 
pletely cooked Hogg and Bacon—she who had 
hunted with the cawana over the boundless 
swamp, commanded squadrons amid the blaze of 
trumpets and the crack of bracers, edited newspa- 
pers, taught academies, and breakfasted with 
whole families of generals: might well grace the 
proudest boarding ‘house in New Orleans. So of 
course she was all there. 

She was not in the saloon, nor yet in the bar. 
She was indulging in a little womanly reereation 
in her bedroom. Lightly attired, as usual, she 
had bound herself firmly to the bare back of an 
infuriated clothes-horse, with waich she was 
rapidly scouring the plain (but handsome) wash- 
hand-stand, at a truly fearful pace. 

A knock came to the door, and stayed there. 

“Who's there ?” exclaimed Adah. 

There was something in her tone which repelled 
vulgar curiosity, as it did metaphysical enquiry. 
Neither the logician’s ingenuity nor the scoffer’s 
wit availed him aught when Adah put one of her 
home-thrusts into the form of a simple question. 
There was no getting over her, when she applied 
an art which she had learnt from her great 


The knock at the door, unable to meet her in 
logical discussion, went on knocking. 

“Who's there?” repeated Adah. 

The knock was evidently troubled in its mind, 
and seemed willing to prevaricate, but saw the 


difficulty. It continued to knock. 

Adah reigned in her mettlesome clothes-horse. 
“By the “ Kreuz-Donner ’cré nom di Bacco carajo 
anathema maranatha bedad!” she exclaimed in the 
pure accents of her native tongue,” “if you don’t 
say who you are—questa quieren cachuca Cadizoporto 
habla usted cigarros puros de habana! ” 

This fearful denunciation, conveyed in the 
choicest Spanish from the General's dictionary, 
had its desired effect. ‘The knock quailed and 
trembled audibly; and a voice (a very high regis- 
ter) came from the outside. 

“Me,” said the voice. 

“Personal pronoun first person has for its nomi- 
native, 1; genitive, Of Me: dative, To Me; verb 
To Be governs the nominative: ‘To Be under- 
stood,” retorted the sensitive Adah, who, remem- 
ber, had taught at an academy. 

The answer was not satisfactory. “No, thank 
you,” replied the voice, “I guess I've just dined.” 

A smile of scorn curled Adah’s luxuriant hair. 
“Well, well, who are you?” she asked. 

“My name's Judah P. Benjamin, and I'm Go- 
vernor of the State of New Orleans, right away, 
oh yes.” 

Our heroine drew her curb so sharply as to 
throw the clothes-horse nearly on his haunches. 
“What want you, my lord?” she exclaimed. 

‘*Kim aout o’ your room, and I'll narrative what 
I want,” returned Governor Judah P. Benjamin. 

“Never, my lord,” she returned proudly. 
“Though rich and haughty, I am yet virtuous 
and innocent, and nobler are the simple fleshings 
of equestrian purity than the amplest crinoline 
at the tea-tables of titled arrogance !” 

“ All right,” answers Governor Judah P. 

“Your terms, my lord, debase that ancestry of 
birth which a burdensome escutcheon has entailed 
on its possessors. Release me!” 

“T aren’t a holdin’ you,” returned Governor 
Judah P. 

“Nay, unhand me, or from these mazy battle- 
ments I fling myself down; for rather would the 
Jewess trust her soul to pickles than her body 
to the Templar.” 

«« Je-reusaleb!”’ cried the astounded Governor, in 
a voice which emotion aud snuftiness combined to 
render exccedingly pleasing, “cub out ba tear; 
here’s a lot of the most distinguished med, to- 
gether with the Bayor of Dew Orleads, ready to 
do you hodour.” 

Governor Judah P, Benjamin belonged to one of 
the oldest families in history—to a family which 
rose with the patriarchs and culminated in glory 
under Solomon. He had the Caucasian type of 
feature, whose nobility is stamped on the brows of 
our Rothschilds, our Montefiores, our Moseses; 
and his pure descent was ever in his nose and on 
his lips. 

Struck by what she heard, Adah paused in the 
act of delivering a withering denunciation on her 
interlocutor, and listened attentively. Yes there 
was no doubting the fact; a deputation was outside, 
waiting her pleasure. She mastered her emotion, 
and replied softly, with that childlike simplicity 
for which she was renowned. 

“Dere, den, don’t make a naughty noise, but 
toddle down to the saloon, and I’ll come by and 
by—dere’s good ’ittle boys.” 

And having dismounted and groomed her 
charger with two towels, she led him to a stall in 
the wardrobe, and descended, 

An eager crowd was gathered in the saloon, and 
the loafers hurried to the scene and hustled each 
other in their anxiety to behold her who was now 
renowned throughout the States. As she entered 
a hum of curiosity arose, for it was rumoured that 
the Mayor, Governor Judah P., “ and other distin- 





prototype, Socrates. 


¢ 





something, and that a levee would be the con- 
sequence. 

“Du tell!” exclaimed one of the best blood of 
Virginy. “She's as handsome as snakes ;” 
*‘She’s a screamer, yes sir!” returned a fair 
girl who was eating hominy beside the speaker, 
and to whom he was engaged. 

Unconscious of admiration and unemulous of 
praise, our heroine advanced, and was met by the 
Mayor, Governor Judah P., and the other distin- 
guished men. Among them stood John W. 
Overall, “one of the most severe and discriminat- 
ing critics in America, who was editor of the New 
Orleans Delta.” It is from his facile pen that we 
gather these particulars. 

When the splendour of the scene before her 
struck Adah, she faltered. She had commanded 
battalions with undaunted breast, she had caught 
the wild goat by the beard, and hurled the Lancet 
in the sun (figuratively); but she trembled now. 
“Cheer up,” whispered John W. Overall. He 
was one of the most severe and discriminating 
critics in America. 

‘Miss Menken,” said Governor Judah P. He 
spoke after the manner of his people, with the 
organs of respiration nationally imperfect ; but we 
translate him. ‘Miss Menken, marm. It has 
been remarked by one of the greateat poets, whom 
the bloat 1 luxury of an effete Old World has 
e-lected to arrogate all to themselves, that A 
thing of beauty is a Ji for ever. Assuming that 
remark to be correct, and the profound experience 
of a practi-cal man as well as a poet, I shall pro- 
ceed to found a few observations, and metaphorise 
a few on the same. Yes.” 

Governor Judah P. then gave a summary 
of the Creation, as described in the book 
of Genesis, with a few of his own remarks on the 
topic. Passing thence to the death of Abel, the 
Flood, the blessing of Abraham (on which he dwelt 
for about an hour and twenty-seven minutes), the 
founding of the Chinese empire, the rise of Egypt, 
the building of Heliopolis, the dynasty of Busiris 
and his Memphian chivalry, the fine arts in Phe- 
nicia, the battle of Thermopyle, and the Punie 
wars, he touched slightly on the Decline and Fall 
(owing to Mr. Gibbon), and the progress of Van- 
dalism; glided thence to the Renaissance, took a 
survey of the history of the kingdoms of Europe 
down to Columbus, and passed thence to that of 
America, on which he dwelt at length. Mean- 
while refreshments had been served all round, the 
gas lit, the shutters closed, and the night porter 
had commenced his duties; but still Governor 
Judah P. held on. 

** And when I look around me,” said he, “ when 
turning my eyes for a spell from the exhaustless 
foam of Eternal Niagara to the snags and sawyers 
of the illimitable Mississipi ; when I restorate the 
fatiguity of my strained eyeballs, slewed up with 
contemplating the roar and rumble of the tall 
Pacific, by taking a human squint at the bellicosity 
of the Gulf of Mexico; when I look north and 
south, taking in the east and not despising the 
west; I see the broad pinions of the immortal 
Bird of Columbia quivering in the ethereal blue, 
and shaking from his wing-tips little rainbows of 
translucent indestructibility.” 

Many chairs followed this apostrophe, and were 
handed round for the company to sit down upon. 
Governor Jadah P. at length manifested signs of 
fatigue. 

“ IT have now to presentation you, Miss Menkin, 
ma’am, on behalf of myself, and on behalf of John 
W. Overall, one of the most severe and discriminat- 
ing critics in America, and on behalf of the distin- 
guished company present, and of the Presiden! of 
this Republic, a complimentary benefit, signed by 
the Mayor of the city, myself, and other distinguished 
men. Where the snakes,” exclaimed Governor 
Judah P., ‘‘ is that complimentary benefit ”’ 

He felt in all his 8; it was not there. He 
looked up his sleeve, into hig boots, among his 





tinguished men” were going to present Adah with 


hair—no, Two or three of the deputation came to 
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assist him. The complimentary benefit was not to 
be found. It was very strange ! 
‘I know I signed it; I'll take my cuss it was all 


right when I handed it to the Mayor.” 

The Mayor denied that he had ever received it. 
Ultimately, however, just as the excitement of the 
company was at its height, the complimentary 
benefit was found on the person of John W. 
Overall. He had been one of the most severe and 
discriminating critics in America from his youth 
up; and he was trying to bag the complimentary 
benefit and take it home to write a leader on. 

It was presented to the blushing Adah, who 
received it modestly, and made a motion as though 
she would have pocketed it. But she couldn't. 

Why couldn't she ? 

Because she had no pocket. 

How was that ? 

Because in her dress there was no room for one. 

She went to the theatre soon after, being 
driven there in the Mayor's state carria7e, 
and accompanied by Governor Judah P.’s body- 


guard. An ovation awaited her from the first 
ladies of the city—perfect ladies. They all 
made a rush at her—out of stalls, boxes, 
parquet, and the first ladies that got at her crowned 
her. Then she was presented with a set of diamonds 
by the stockholders, who held their stocks tightly 
in one hand and the diamonds in the other. They 
were a nice set! Of course we mean the diamonds. 
And then came a golden goblet, presented by 
other adimirers. In it was a “ chain lightning,” and 
Adah drank their healths. The orchestra played, 
the bells rang, the cannon boomed, Governor Judah 
P. cheered, and New Orleans was happy. Eight 
years after, Butler ruled over New Orleans, and the 
star of Adah had sct on the bleeding South. 
Cuarrer X, 
EXIT ADAH, 
Fain would we follow our heroine through all her 


brilliant career, whose apotheosis is the Delphic 
Tripod across Westminster Bridge. But space 
prevents us telling more than this, which is the 
language of history: That she studied and played 
comedies, Protean farces, dancing, &c., and won 
universal admiration ; that, becoming disgusted with 
the idea of female highwaymen and Jack Shep- 
pards, she left the stage and studied sculpture ; 
worked in the studio of T. D. Jones, at Columbus ; 
wrote for various journals at the same time ; that 
she now went to Cincinnati, and became the 
principal contributor to the /sraclite, the leading Jew- 
ish paper in America; that her reply to the Church- 
man, in defence of Baron Rothschild’s Admiasion 
to Parliament was copied widely in England, trans- 
lated into French and German journals, for which 
she received an autograph letter of praise and 
thanks from Baron Rothschild, calling her the 
Deborah of his race. Then the circumstances of 
her family compelled her to return to the stage. 
She played several engagements west, and while 
at Dayton, in the State of the Ohio, she was 
elected by complimentary vote Captain of the 
Dayton Light Guard, and presented with a hand- 
some sword and epaulettes by the company. A 
full length portrait of her, dressed in the uniform 
of the Guard, now adorns their armoury in Dayton. 

These are matters of history, and London knows 
them. Captain Menken holds a commission in 
the U.S. Army, as did her stepfather. She is in 
the same service which has produced a Colonel 
Jefferson Brick ! 

Says the historian in that small pamphlet, “'The 
acting of La Menken is free from platitudes.” 
Not so, historian, not so. Dost know what a 
platitude is? It isa naked truth. La Menken is one 
vast Platitude every night at Astley’s. 

Thus runs the togn to see her. Think of it, 
fathers and mot Think of it, sisters and 
brothers. Thi leader-writers of the Daily 
Telegraph and readers of the Daily Telegraph, revel- 
ling in naughty things. Think of it, people all, and 
pause on it while you think, ere the swift bus car- 
ties us over the pitiless River. , 


Probinctal. 


Bien a 2 
[FROM OUR OWN CORRESPONDENTS. ] 





MANCHESTER. 
Nov. 24th. 
The fourth of Mr. Charles Hallé’s Grand Con- 
certs took place at the Frez T'rape HALL on 
Thursday, the 17th. The room was not so crowded 
asusual. A pouring wet day would, no doubt, keep 
away many that had a distance to come. The fol- 
lowing was the program :— 
Overture, (Der Freischutz) .. 2... 6.6 cceeeeeees 
Aria, “Qui s’'degno” (Il Flauto Magico)........ 
Signor Bossi. 
Aria, “De Cariten” ...00.00scseceseceees 
Malle Bossi. 
Scotch Symphony in A minor .........+++++++++++Mendelssohn 
Overture, “ Anacreon” .... 6.6606 .e cece cece cece ee oe Cherubini 
Duetto, *‘ Dunque io son” (11 Barbiere) .. .... +... .+++ +. Rossini 
Malle. Grossi and Signor Bossi. 
Grand Sonata, pianoforte, in E flat, Op. 22, No, 3.... Beethoven 
Mr. Charles Hallé. 
Aria “ Sulla poppo” .. ‘ 


Perr 
se eeee es Mozart 


ese eeee es Mercadante 


epadhidinind Tuva cn sbaiadse naekneee 

Signor Bossi. 

Aria, “ Il segreto” Lucrezia Borgia... 014400000000 +. Donizetti 
Malle. Grossi. 


Overture, ‘‘ Jocko” (first time) ..........+++.+...Lindpaintner 


The overture to “ Der Freischiitz” is always wel- 
come; it stands in the foremost rank of what may 
be termed modern overtures—that is to say, of 
overtures subsequent to the Mozartian era — of 
the kind, which contain subjects from, and fore- 
shadow the events of, the coming opera. We 
think it has never been so well played here as on 
the present occasion—the light and shade so well 
observed, we had a real pp., p., mf., f., and ff. A 
powerful attempt at an encore was inade, which, 
however, was not successful. Signor Bossi, except 
that he is deficient in the extreme profondo notes, 
gave an excellent interpretation of Mozart's song 
from the “ Flauto Magico.” We would have wished 
that he had chosen something else. For the last 
ten or twelve years we have been having it in 
English, Italian, and German. We hardly ever 
remember Herr Formes at a concert that he did 
not sing it; besides, gentlemen amateurs now 
invariably sing it at evening parties. Mdlle. 
Grossi received a most hearty welcome, the recol- 
lection of her Siebel, in “Faust,” at the Theatre 
Royal, being evidently fresh in the memory of the 
audience. She sang the cantata from “ Donna Ca- 
ritea”’ with great spirit and ability. We were glad 
to notice that all the vocal music had band accom- 
paniments. Mendelssohn’s Scotch symphony con- 
cluded the first part, and was a musical feast of 
the highest order. We feel inclined to think it 
above the Italian symphony, great as that is. The 
scherzo, with its Scotch air, was greatly applauded. 
We are going now on the effect this music pro- 
duced on the audience, and it is no mean test of 
excellence. The adagio was listened to with silent 
attention, and though not greatly applauded, its 
beauty had evidently been deeply feit. The final 
movements, allegro guerrieres, never flags in interest 
for a second; its eccentric and original subject 
is never lost sight of, and is worked out in the 
Mozart or Beethoven manner. The overture, 
“ Anacreon,” the work of he who once was chef of 
the Paris Conservatoire, is a great composition, and 
had ample justice done to it. We were going to 
make all sorts of objections to the well-worn duet, 
** Dunque io sono,” which has done daty for some five 
and twenty years and more, and whose “ Un biglietto 
eccolo qua,” has become a quotation—anyhow 
Thackeray quotes it, in “ Vanity Fair”—ma, it 
was encored, and this shuts up our critical mouth. 
The sonata Op. 29 No. 3, often figured as Op. 31, 
was played by Mr. Hallé as the first of a series of 
Beethoven’s sonatas not yet given. Performed 
entirely from memory, the various marks of ex- 
pression were vigorously observed without being 
over-strained, and it is a great satisfaction to know 
that there were very many in the room able fully 
to appreciate so admirable an interpretation of the 
eat man’s thoughts. Signor Bossi drew a strik- 
ing picture of the jolly buccaneer seated on the 
poop of his brig, smoking havannas and sipping 
um, that “had nivir axed the sizer, by your 
lave”—who, though he lives on the water, will 
drink none of it. The song appeared to be greatly 
relished. Mdlle. Grossi well deserved the encore 
she obtained in “ I! Segreto.” The overture “Jocko” 
we remember to have heard and admired some 
years ago; we think it preceded a piece called 
“Le mort de Jocko,” in which Mazurier, the 
man monkey, was so popular——Free Trape 
Haui.—Monpay Evenrna Concerts.—The sixth 
concert took place on Monday the 21st. The room 
was but ont attended, and no wonder, for the 
weather was wretched. The princi were Mi 





Helena Walker, soprano, and Mr. W. T. Briggs, 
bass. The band of one of the volunteer regiments 


gave selections, and there was the usual chorus, 
the conductor being Mr. D. W. Banks. Many 
encores took place during the evening, and the con- 
cert may be termed a successful one though the 
military band was by no means comparable to 
the one that appeared last week.——Princer’s 
THeatTre.—The “ Tempest” was withdrawn on 
Saturday evening, not that its attraction had at 
all ceased. The excellence of its mounting, the 
beauty of Sullivan’s music, and the admirable 
rendering of the principal parts, would have made 
for ita lengthened career. This was not to be. 
J. L. Toole and Paul Bedford the immortal have 
appeared on the scene crowding the house as they 
were certain to do. We will give an accountof their 
doings next week.—QuzeEn’s THEATRE.—A great 
variety of ‘pieces have been given at this theatre. 
“ Miriam’s Crime,” “ The Flowers of the Forest,” 
“The Green Bushes,” “The Bohemians of Paris,” 
and Burnand’s drama entitled “The Deal Boatman.” 
All these productions have been well given, and 
business has been good. 
——»=—— 


LIVERPOOL. 





Nov. 247TH. 

A concert was given at St. George’s Hall on 
Monday Evening—the artists including Miss 
Sara Dobson, Madame Fanny Huddart, Mr. Sant- 
ley, Mr. Montem Smith, and Mr. Charles Hallé. 
The program was a very good one, and tho 
audience large, but we have again to protest 
against the admission of children in arms to Con- 
certs. Invariably they manage to set up an 
impromptu chorus, in the prettiest or most 
difficult passages of a song—and the nuisance on 
Monday evening was more than usually intoler- 
able. Miss Sara Dobson and Madame Huddart 
were both in splendid voice, the former giving 
Rode’s air and variations with great taste and 
expression. Miss Huddart sang “A blessing 
on the harvest fall” (from “ Helvellyn” ) and 
“Robin’s Return” with much feeling. Mr. Sant- 
ley sang to great advantage in “ Oh, ruddier than 
the cherry” and the “Stirrap Cup,” and Mr. 
Montem Smith was equally successful in a piece 
composed expressly for him by Mr. Maybrick, 
entitled “Still true to me.” Mr. Charles Hallé 
gave two recitals with marvellous power—both 
being vociferously applauded. Mr. J. C. Cowper 
recited Professor Aytoun’s “‘ Widow of Glencoe,” 
but why Mr. Cowper was introduced into the pro- 
gram at all we cannot understand; is it im- 
possible for a popular musics] entertainment to be 
successful in Liverpool without Mr. Cowper gives 
one of his recitations? If it be so we give in, but 
a word with you, Mr. Cowper: it is quite possible 
to make yourself heard in all parts of the Hall, 
without shouting, and when you shout you get 
to rant (witness on Monday Evening—and on 
the occasion of the Shakespearian soirée last 
April), and you then spoil all the beauty of the 
recitation. Mr. E. W. Thomas gave the first: of a 
series of four Classical Chamber Concerts on 
Tuesday evening, the program being— 

Quartet, No. 82 in G major ..... 2... cece ec eres ee ee eees Haydn 
Sonata in E flat, Op. 12, No. 3, Piano and Violin.... Beethoven 
Herr E:nst Pauer and Mr. E. W. Thomas. 

Quartet, Op. 74, No. 1, im A MINOT .... 6... seer eee eens Spohr 
Solo, Piano, Studio........++.+sseeseeeeees Domenico Scarlatti 
Concerto (first movement) in the Italian style J. Sebastian Bach 
Herr Ernst Pauer. 

Quartet, Op. 16, Piano, Violin, Tenor, & Violoncello Beethoven 
Messrs. Ernst Pauer, E. W. Thomas, Bernhardt, & Vieuxtemps. 
Your correspondent was unfortunately prevented 
from attending, but he extracts a or two 
from the local press: ‘‘The Haydn Quartet went 
extremely well, particularly the final rondo, as also 
did the pianoforte and violin sonata by Beethoven, 
the quiet finished style of Herr Ernst Pauer's 
playing being particularly enjoyable. Mr. Thomas 
played better than we have ever heard him, 
and, though once or twice a trifle faulty in 
intonation, his part of the performance was highly 
commendable. The “ Spohr Quartet ” was perhaps 
the most delicious piece of the evening—it is fear- 
fully difficult to play, but delightful to listen to; a 
profound sensation was caused by the playing of the 
first three movements, the delicate pizzicato of 
Mons. Vieuxtemps’ violoncello, contrasted with the 
sostenuto of the other instruments, had a most en- 
chanting effect. Herr Pauer’s pianoforte pieces 
were encored, but one of Hiindel’s organ concertos, 
arranged for the pianoforte, was played as a substi- 
tute. The attendance was far from numerous, and 
no wonder, for if the concerts of last winter, with an 
infinitely superior quartet and perhaps a_ better 
ianist, left a large loss to the originators, what 
better could attend the present undertaking? Seven- 
shillings-and-Sixpence to hear the four principal 
performers of our regular Philharmonic orchestra, 
when the whole body can be heard, under far 
more favourable circumstances, for half-a-crown, 16 





too much to éxpect of the credulity of the public.—— 
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The papers of Tuesday record the first appearance 
on the Liverpool stage of Miss Augusta Thomson, 
at the Prince or Wares Tenatre. The fol- 
lowing extract from the Daily Post will show not 
only that it was a complete success, but that the 
young actress and vocalist shared the honours of the 
evening with no less an artist than Mr. Sothern :— 
“Mr. Sothern, in ‘David Garrick’ and ‘ Lord 
Dundreary,’ is a bill of fare which few playgoers 
can resist, and its attraction still proves exceedingly 
great. An additional allurement was added to the 
program last night, however, in the first appearance 
of Miss Augusta Thomson, who appeared in Mr. 
L. Buckingham’s musical comedietta, ‘Jeanette’s 
Marriage.’ Miss Thomson is a peculiarly piquant 
actress of the ‘Loan of a Lover’ school, and in 
addition to bewitching skill in make-up, possesses a 
beautiful voice and highly cultivated vocal skill. 
Her singing was rapturously applauded, and deserved 
even stronger proofs of public approval than were 
conveyed in a very cordial recall before the curtain. 
So admirable a singer, one so perfectly in possession 
of her powers, and so easy and fluent in her vocali- 
sation, has not for a long time appeared upon the 
Liverpool stage. Miss Thomson, indeed, is the 
beau-ideal of a singing chambermaid of the Parisian 
school; and we congratulate Mr. Henderson on ob- 
taining for his theatre a young lady whose talents 
are in every way so fitted for the delectation of his 
patrons. Miss Augusta Thomson has sufficient 
ability and taste to warrant the introduction for her 
sake of many refined little pieces peculiarly adapted 
to the Prince of Wales’ stage and the Prince of 
Wales’ audience.” Miss Augusta Thomson is the 
young Scotch lady who carried off the honours at the 
conservatoire at Paris a few years since.——At the 
Roya AmpPHITHEATRE, Mrs. Macready, who gave 
several series of Readings at the Hanover Square 
Rooms during the past season with marked success, 
has been engaged by the management, and will 
make her first appearance in this town on the stage 
in a play entitled ‘“‘ Marie de Rohan,’ which has 
been revived and arranged expressly for her by the 
author, Westland Marston, Esq. 


—~—— 
BIRKENHEAD. 





Nov. 24rH. 

Miss Lydia Thompson took her benefit on 
Friday the 18th, at the THzatre Roya, when the 
house was filled in all parts. The pieces selected 
were ‘The Wandering Minstrel,” ‘‘ An Unprotected 
Female,” “ Perdita,” and ‘“ My Aunt’s Advice.” In 
the first-named, Mr. Brinsley Sheridan made his 
first appearance at this theatre, and at once estab- 
lished himself a favourite ; and Mr. Sothern kindly 
gave his services for the occasion, appearing in 
“‘My Aunt’s Advice.’ Miss Lydia Thompson, in 
«* An Unprotected Female,” displayed her terpsicho- 
rean powers to great advantage in a Rifle Dance, 
introduced in the piece. As Florisel, in “‘ Perdita,” 
we speak of her further on. “Lady Audley’s 
Secret” has been played throughout the past 
week, the heroine Ending a very able represen- 
tative in Miss Agnes Ryder, who, however, some- 
times beeomes too ranting in the declamatory 
passages. Mr. A. Nelson was a fair Robert Audley, 
though he still retains his old jerky mannerisms. 
Iuke Marks was played by Mr. Walter Searle with 
moderate success. Miss Louise Laidlaw was a 
charming Miss Audley, and Miss C. Elton was most 
effective as Phebe Marks. ‘‘ Perdita; or the Royal 
Milkmaid,” by William Brough, has been played 
as the afterpiece, the cast including Miss Lydia 
Thompson (Prince Florisel), Miss Louise Laidlow 
(Perdita), Miss Huddart (Palixenes), Miss Sydney 
Cowell (Time), Miss Elton (Hermione), Mr. Grainger 
(Leontes), and Mr. Walter Searle (Autolycus). Miss 
Lydia Thompson played Prince Florisel most grace- 
fully, but the part is not one to show her capabilities 
to proper advantages. Miss Louise Laidlaw made 
a pretty Perdita, quite justifying the awfully rapid 
manner in which Prince Florisel falls into love with 
her. Miss Sidney Cowell succeeded (as she does 
in all the P sag undertaken by her) as Time; and 
Mr, G. P. Grainger was, as usual, most praiseworth 
as Leontes. Mr. Walter Searle plays Autolycus wi 
an immense amount of fun and ability, which only 
requires careful training to make him avery clever 
comedian, He is at present too rough in his make- 
up, in his style, and in his dancing, all of which 
want considerably more care and finish than Mr. 
Searle at present thinks fit to-expend on them. 
Miss Lydia Thompson’s engagement terminated on 
Saturday evening—as she appeared in Liverpool on 
the following Monday. Mr. H. W. Warner ap- 
peared on Monday evening as Othello; he was very 
well received, and proved that our opinion of the 
taste of the Birkenhead people was quite correct. 
Mr. Warner is also announced to appear in “The 
Stranger” and “ Richard ITI.,” of which we hope to 
speak next week. The ements for the 

we unders 


progressing ; the pieces selected being “ The 
Honeymoon” and a burlesque on “ Fuust,” by Mr. 
H. W. Pearson. The proceeds of the performance 
are to be devoted to the funds of the 1st Cheshire 
Engineer Volunteers, and not to the local charities, 
as before announced; the amateurs being mostly 
volunteers, probably acting on the wise old 
proverb that charity begins at home. The 16th 
proximo is fixed for the performance. 

ie 

BRISTOL, 





Nov. 23rd. : 

We had a delightful treat here last UPioeiay) 
night. Mr. James Bennet, who was extremely an 
deservedly popular during his engagement at the 
theatre, gave a series of readings from the poets 
to a most intelligent and appreciative audience. 
The selection comprised the following well-known 
pieces :— 


“*Wolsey’s Advice to Cromwell” ............+045 Shakespeare 
“Charge of the Light Brigade” .................0+8 Tennyson 
“ Bridge of Sighs” .... i. ote Hood 


** Enoch Arden,” &c. (Selections) sb 3 7 a eecees “Tennyson 
‘**Orthello’s Address to the Senate”’.............. Shakespeare 
** The Hearta’s Charity”? ....6.icc.c0.0c0cccecces se Stiga Cook 
“* Antony's Oration over the Dead Body of Cwsar’’ Shakespeare 
SPO Git Fae” o.oc cd didiicccU be lh cocccscecees Ds MEE 
It is almost needless to say that every one of 
these was rendered in a truly perfect manner 
by Mr. Bennett. Asan elocutionist this gentle- 
man has few, if any, superiors; and his style his 
marked by the very highest intelligence and re- 
finement. “The Charge of the Light Brigade” 
took the house completely by storm. Most of the 
audience had he the “crack” London readers 
attemptthis gloriouslittle composition; but the un- 
animousverdict, expressedinan enthusiastic encore 
—was that for thrilling intensity and exciting 
fervour, Mr. Bennett surpassed them all. The 
‘Streets of Bristol,” ‘notwithstanding its great 
success ” (sic the playbills), is to be withdrawn this 
week. With such a miserably-indifferent company 
as we have at present, the management would be 
fully justified in playing nothing at all.—— A grand 
amateur performance takes place to-morrow (Thurs- 
day) night, of which we will give a notice next week. 
—~——_ 


YORK. 








The first concert of the Choral Society was 
given in the Festivan Concert Room, on Wed- 
nesday last, the selection being Mendelssohn’s 
oratorio, “ Elijah,’”’ which was produced in very 
good style. The committee, fully alive to the 
requirements of the great work, had wisely en- 
gaged several members of the Leeds Choral Union 
and other West Riding instrumentalists, and had 
also secured the assistance of a very strong body 
of vocalists, thus rendering the orchestra a most 
werful one. The principal vocalists were Miss 
Pitton, Mrs. Radcliffe, Miss Newall, Mrs. Gill, Mr. 
Pattinson, and Mr. Lambert. Mr. Shaw was 
leader, and Mr. Hopkinson, as usual, filled the 
very onerous post of conductor. Mr. Lambert’s 
rich deep voice told well in the several recitatives 
and airs, and Mr. Pattinson’s was likewise exceed- 
ingly good, while the ladies generally were some- 
what tame, although Miss Fitton sang two or 
three of her pieces with remarkably good effect. 
The choruses generally were excellently well done, 
and the same remark may be made of the instru- 
mentalists, who got through their heavy work in 
a most creditable manner, and it was evident that 
much care and patience had been exercised during 
the rehearsals, and that Mr. Hopkinson had exer- 
cised great judgment therein. The room was not 
so well filled as is generally the case at similar 
concerts. 
a 


HULL. 


Nov. 28rd. 


Queen’s Tueatre Royat.—During the past 
and present week the British Operatic Association, 
under the management of Mr. Cooper, have been 
playing a round of operas with considerable 
success. The business the first three nights 
(owing to a great mistake) was miserable; the 
mistake alluded to being the doubling of the 
prices. The Hull people being fond of their money, 
can only be brought to tolerate such a proceeding 
with the Pyne and Harrison company, a fact Mr. 
Cooper will be aware of in the future. On Thurs- 
day the prices were reduced, and the effect has 
been full houses. The representations on the part 
of the principals, as a whole, have been tolerably 
satisfactory, but the chorus department has been 
woefully neglected. In fact, when we tell you 
that in one of the largest theatres out of London 
the force of the chorus has been—basses, six, 








amateur performance are, tand, rapidly 


said the better. The operas during the past 
week have been—* Rose of Castile,” “ Trovatore,” 
“ Barber of Seville ;"” Wednesday and Thursday, 
“ Satanella” and *‘ Bohemian Girl.’ The opera on 
Monday evening last was ‘‘ Norma;’’ Miss Milner 
alias Mdme. Tonnelier representing the Druidical 
priestess on the whole very fairly; but she 
has a bad habit of forcing her voice, singing 
sharps, and making very ugly faces; but not- 
withstanding these drawbacks, there was con- 
siderable merit in the performance of the 
character. Mr. W, Parkinson made an excellent 
Poliio, and sung with much sweetness and vigour. 
Miss Annie Leny, as Adalgiza, sang and acted with 
great taste. Mr. C. Durant, as Creveto, did the 
little he had to do artistically, On Tuesday 
** Maritana” was performed to a very good house. 
Mdme. 'Tonnelier, as Maritana, was certainly more 
at home than on the previous evening, and in 
some parts sang charmingly; but why will she 
force her voice? causing her to sing so much out 
of tune; and why spoil her otherwise pretty face 
with such grimaces? There is another abominable 
ractice 1 must complain of. If I go to hear 
allace’s ‘ Maritana,” I do not expect or want to 
hear the music of Sir H. Bishop. Mdme. Ton- 
nelier’s artistic skill may be very great in “Lo, 
hear the gentle lark,” and Mr. Cooper's violin 
obbligato is doubtless very good in its way (though 
by-the-bye Bishopintended the obbligato fora flute, 
and the effect is greatly marred) ; but I must con- 
sider it a piece of vanity on the part of the 
artist, and a direct insult to the composer of 
“ Maritana” to substitute a piece of florid vocaliz- 
ation, foreign to the opera and its interest, for the 
regular finale of the work in question. It is 
certainly saying that ‘‘Lo, here the gentle lark” is 
a better composition than the finale written by 
Wallace, and, to say the least, it is a piece of 
artistic impertinence, and ought not to be 
tolerated. Miss Annie Leny, a very good 
Lazarillo, both looking well and singing artisti- 
cally, receiving a well merited encore for her aria 
“Alas, those chimes!” Mr. W. Parkinson, as 
Don Cesar, added considerably to his reputation 
as an artist. This gentleman has a voice of great 
purity, sweetness, and dramatic expression; his 
acting of the rollicking Don was spirited and judi- 
cious, his singing of the lovely music truly ar- 
tistic, receiving enthusiastic encores for “‘ Let me 
like a soldier,” “Turn on, old time,” “ There is a 
flower,” and (with Mdme. Tonnelier) the duet, 
“O Maritana.” It is a matter of surprise that 
with two houses open in London for English Opera, 
that Mr. Parkinson is not en at one of . 
feeling assured that he would prove an acquisition. 
Mr. Connel, as the King, made a favourable im- 
pression. Mr. C. Durand, as Don Jose, sang and 
acted with considerable spirit, earning encores for 
his two songs, “In happy moments,” and “ Now 
my courage.” The opera was well received, and 
at its termination the principal artists were called 
before the curtain. This evening the opera will 
be “ Martha.” If Mr. Cooper wishes for a succes- 
ful tour, he must certainly improve both his chorus 
and his orchestra; for however excellent he may 
be as a violinist, he cannot in himself constitute 
an orchestra.——On Monday evening, Nov. 21, 
Miss Foreman gave her annual concert at the 
Music Hall, Jarrat Street; the attendance was 
rather small, and no wonder, for the attraction was 
stillless. Miss Foreman, who was formerly a pupil 
of D. H. Deval’s) is a young artist of considerable 
ability, and it is a pity she should associate her 
name with such trash as in the present instance ; 
having a ‘good position, she should endeavour to 
improve it, for however great a favourite she may 
be with the Hull public, it is not reasonable to 
imagine they will spend their money and waste 
their time over such an entertainment as that 
provided for them on Monday last. One swallow 
cannot make a summer, nor can one artist make a 
grand evening concert, and her patrons had a right 
to expect the engagement of at least one artist 
equal to herself, instead of which two of the very 
worst amateurs of the town, a Mr. Martin and a 
Mr. Moat were placed in the program, whose 
efforts it were burlesque to term singing, and 
must therefore be considered bencath criticism. 
In addition to these, a young lady named Con- 
nolly, from a third-rate singing room in the town, 
where beer and tobacco are liberally indulged in, 
a lady with a large and very coarse voice and a 
thorough contempt for either time or tune, but 
with an amazing quantity of brass in her com- 
ition. Miss Foreman herself sung seyeral 
allads with great expression of artistic feeling, 
receiving two encores. Mr. C. Mu created a 
favourable impression with a harp on Irish 
melodies, A . Watson presided at the piano, 
but she ap entirely unused to the art of 
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three unruly performers, made a mess of it. 
On Thursday November 17th Dr. H. Deval gave 
the first of his annual series of musical lectures, 
in the music hall Jarratt-street. His clear and 
distinct enunciation, his musical knowledge and 
easy flow of language combined with artistic taste 
displayed in the selection of his illustrations 
renders a musical evening with Dr. H. Deval, an 
eyent to be desired and remembered. ‘The illus- 
trations were taken from favourite operas, “ Anna 
Bolena,”’ ‘Don Pasquale,” “ L’Elisir d@ Amore,” 
“La Favorita,” “ Marino Faliero,” and “ Lucrezia 
Borgia,” and were rendered by his pupils, Miss 
Ifavis, Miss Harison, Mr. Jackson, Mr. G. F. Miles, 
and the lecturer in a highly creditable manner. 


—- 
DUBLIN. 





Nov. 23Rp. 

At the Turatre Royat Boucicault’s “ Arrah na 
Pogue” continues to run with undiminished suc- 
cess. A proof of its neat attraction lies in the 
fact that the same faces appear repeatedly in both 

it and boxes, and the extreme interest manifested 
in the plot is perhaps unprecedented. All admit 
that the play gives a most faithful representation 
of Irish life in the last century. Shaun and Arrah 
are, of course, the great parts of the piece, and 
naturally absorb the largest amount of interest 
with the audience; but, as a leading journal re- 
marks, “‘ the other characters stand out so boldly, 
that no unpleasant impression is left on the mind 
that the drama is written altogether to bring out 
special individual talents.” Mr. John Brougham, 
in the O'Grady, is a splendid type of the chivalrous 
Irlsh country gentleman of former days, and Mr 
Rignold deserves especial mention for his very 
excellent performance of Beamish MacCoul. Mr. 
Rignold is a most valuable addition to the stock 
company, and is destined to become a neat fa- 
vourite in Dublin. Mr. Emery gives a faithful 
reading of the Grannya, which he makes a sort of 
Irish Meg Merriles. It would be unjust to pass 
over the very excellent interpretation of Feeny by 
Mr. + rather & a young actor of much promise, 
who evidently “goes in” for each character 
entrusted to him with a care and assiduity 
which, if continued, must certainly deserve success. 
On Friday evening next, His Excellency the Lord 
Lieutenant and Lady Woodhouse will attend the 
theatre in state, the performance being by “ com- 
mand.” An enormous house will of course be the 
result. “Arrah no Pogue” will be given alone, 
being considered of suflicient attraction, without 
any piece to precede or follow. Perhaps in no 
theatre out of London does so brilliant an appear- 
ance present itself as in the Theatre Royal, Dublin, 
on a command night.——QueeEn’s THearre.—The 
sisters Carry and Sarah Nelson commenced here 
on Monday night in the extravaganza, “ Ill-treated 
il Trovatore,” and kept a very capital house in 
“merry humour.” These young ladies meet with 
n hearty welcome at each return, and can certainly 
count on Dublin for a periodical visit with profit 
to themselves and advantage to their professional 
reputation. The Brothers Athos give their gym- 
nastic feats with great effect; and Mr. C. Verner 
still continues to display his very versatile dramatic 
talent in alternate characters of quite a different 
nature.__—The twenty-fifth concert of the Exhibi- 
tion Choir took place on Friday evening, with the 
following program :— 


Overture, “ La Piglia del Reggimento" ensececcceches Donixtti 
Quartett, “* Ah! Tell me not”.............5.. . Mendelscohn 
Miss Cruise, Mr. Topham, Mr. O’Rorke, and Mr. Mullen. 


Song, ‘‘ Her heart was in the Song,” ................ J. Hatton 
Miss Cruise. 

Duett, ‘* When the wind blows in from the Sea”...,.. H. Smart 

Madame Reville and Mr. Mullen 

We — ODE 0.4 060.606 5000000 cn 000esedsce Rurck 

Song, ** Weep not, fond Heart.................. PF. i. Kucken 
Mr. Topham, 

Recitative and Ballad, ‘‘ In silence, sad heart, go” ...... Balfe 

Madame Reville. 
Selection, “ Il Trovatore”.. ... VNerdi 


(Obbligato for Euphonium aud Flugelhorn). 

Trio, ‘ This Magic wove scarf” (‘‘ Mountain Sylph’’)..J. Barnett 

Madame Reville, Mr. Topham, and Mr. Mullen 

Bong, “Oh! Erin my Country’’.. 06.6... cece cece ee ee es Moore 
Miss Cruise. 


wadrille, ‘*‘ Kunster,”..... .. Strauss 


Seotch Ballad, “‘ "T'was within a mile of Edinboro’ Town” 
Madame Reville. 
* Dream" 

Miss Cruise, Mr. O'Rorke, Mr. Topham, and Mr. B, Mullen. 
Irish Melody, ‘ ‘The Minstrel Boy” .................. +. Moore 
Mr _—_. 

Galop, “ Die morgen Glocken” (by desire) .............. Burck 


As usual there was a numerous attendance and 

went smoothly, the encores being “ "T'was 

within a mile” (Mrs, Neville) and “The Minstrel 

y.’ (Mr. Topham). The band of the 49th 

ment performed their selections in a most 

5; ee under their skilful master Herr 
. Burck, 


— 





BELFAST. 





Nov. 22nd. 

At the concerts of the Classical Harmonists’ 
Society, the burthen of the performances on both 
evenings lay on extemporised professional talent : 
and in this respect there was no lack. Medlle. 

| Enequist sang several airs in a clear, ringing 
| soprano, which filled the hall with mellifluous 
music, and she received on both evenings an undue 
| (if not unmerciful) share of encores. Of Miss 
| Edith Wynne, a charming mezzo soprano, we 
| should not say a word except in her praise. Her 
delightful rendering of every piece set down for 
her, drew forth encore after encore, and her ‘“‘ Kath- 
leen Mavourneen” was a perfect triumph. Mr. 
Frank Elmore, who is new to a Belfast audience, 
| possesses a fine tenor voice, and pleased all who 
heard him. We shall, no doubt, on another occa- 
sion hear him in this town; for the impression 
created by his singing on Wednesday and last 
«* ¢nings was most favourable to him and agree- 
av.e to the audience. Mr. Allan Irving delivered 
his ballads with his accustomed delicacy of tone ; 
and the honours of both evenings were accorded 
to him in the most liberal spirit. The new con- 
ductor of the society, Herr Karl Lieben, played 
two piano-forte solos on Wednesday evening with 
the most finished executive ability. e has 
thorough commaud of the comparatively limited 
resources of the instrument, and developed them 
to the fullest extent. His interpretation of Thal- 
berg’s writing of ‘“‘ Home, sweet Home ” was clear, 
well-defined, and expressive. The simple beauty 
of the air was never lost in bewildering mazes of 
meaningless noise; and in Weber's “ Invitation 
to the Waltz,” he displayed an equally voluble 
and expressive touch. Under his guidance, we 
hope the society will emerge from its hitherto 
somewhat lethargic state, and again become a 
power in the musical world of Belfast. 

—~— 


EDINBURGH. 





Nov. 23rp. 

The making of bricks without straw, is, or at 
least was, generally considered a work of some 
difficulty. In writing a notice of this week’s news 
[ realize to some extent the torments of the ancient 
Israelites. Mr. Toole’s engagement, which seems 
to have been as satisfactory to the manager as to 
the “star,” has been followed by the “ Streets of 
London.” This “ drama,” which we nowsee in its 
present form at about third or fourth hand, is quite 
familiar to the readers of the Orchestra. This 
week it occupies the stage of the Edinburgh 
theatre, which fact is enough to make Kean and 
Siddons shudder in their graves. As presented 
here, the “Streets of London” depends mainly 
upon scenic effect, and the tribute which was 
formerly awarded to the actor who portrayed 
character and passion is claimed by the scene- 
gege On the whole the piece was well received 

y afull house. In provincial theatres, however, 
there are few facilities for putting on splendid 
scenery, and if the display of dramatic art is also 
small, the piece has little chance of absolute 
success. Mr. Windham’s Badger was an intelligent 
performance; Mr. Saker’s Mark Livingstone was 
perfectly colourless and devoid of character; Mr. 
Edmund's Dan was a spectacle for the Gods; and 
Miss Bessie King and Mr. Morton, as Lucy and Paul 
Fairwetherwere barely respectacle. Of the these last 
two may plead that their parts admitted of no great 
display, and certainly it must be said in their 
favour, that when there is anything to do they 
|generally do it well. Miss King has vastly im- 
| proved within the last year, though to us she still 
| “ppears to be little more than within the threshold 
|(so to speak) of her art. She is not yet quite 
master of all the theatrical passions. She is suc- 
| cessful in love, she is even not amiss in indigna- 
tion, and she has made a few flying efforts at re- 
morse and dying innocence; but mostly without 
any marked success. Let us hope that soon her 
declamation may become as charming as her ap- 
pearance.———There is little to chronicle in the 
musical way. The only good concert of the season 
is that advertised by Wood and Co., of George’s- 
street, which comes off to-night. The performers 
are Madame Grisi, Madame Sainton-Dolby, Mr. J. 
G. Patey, and Signor Mario; and as I must be 
there at seven o'clock, I shall conclude. 
——— 


GLASGOW. 








Nov. 28rd. 
It would be mere repetition to enter into details 
of last Saturday evening's concert. The company 





of the previous concert fully sustained the impres- 
sion made by them on that occasion. The singing 


of Mdlle. Enequest and Miss Edith Wynne was 
excellent, the latter calling down a complete 
ovation. We have merely to notice Mr. Irving’s 
appearance, and express regret that Mr. Elmore 
had such a bad cold to contend with.——The 
Tuearre Royau opened this week with Travers’ 
“ Kathleen Mavourneen.” ‘The play is beyond con- 
ception tiresome and plagiaristic. Mr. Gardiner 
Coyne, an Irish comedian, who plays Terence, is 
but a very indifferent actor, and a dismally bad 
singer. In respect of this latter point we have 
to notice that, possessing a respectable tenor 
voice, as he does, it is a great pity and 
a vital mistake in Mr. Coyne to neglect 
the proper training of his organ. At pre- 
sent his singing is commonplace and vulgar, 
aud will before long cut his voice to pieces. 
Since our last we have been enjoying the “ calm” 
which is always considered fhe precursor of a 
storm. This week business begins with “ Elijah,” 
andthe iceonce broken, the “‘Messiah” and “St. Paul” 
follow closely on “ Elijah.” The Sainton-Dolby 
party in the Queen’s Rooms, the Muller’s Cham- 
ber concerts in the same place, with Miss Bateman 
in the Theatre Royal will bring us into the thick 
of our season. Of “ Elijah’? we shall be able to 
give full particulars next week. 








a 
Lonponperry.—M. Henri Eayres’ evening con- 
cert and morning recital came off respectively on 
Tuesday evening and Wednesday morning. The 
proceedings took place under the patronage of 
Alex. Lindsay, Esq., Mayor of Derry, and James 
Murray, Esq., J.P., Caw House, the vocalists being 
Miss Logier, Mr. 'l'albot, Herr Malmene, and Mr. 
W. F. Stirling; and the instrumentalists, Miss 
Logier, Mr. J. Horan, and M. Henrie Eayres. The 
evening concert went off under most favorable 
circumstances, with the following program :— 


Trio, ‘Turn on, Old Time” (Maritana)..........++++ Wallace 
Miss Logier, Messrs, Stirling and Talbot 

Solo Pianoforte, ‘‘ irish Melodies” ................4 Thalberg 
Miss Logier, 

Song, ‘She is mine” .....-.ceccsercrcccoccearacs Curschmann 

Mr. W. F. Stirling. 

Fantasia Violin, ‘St. Patrick’s Day”.............. Vieuxtemps 
M. Henri Eayres. 

Ballad (Irish) ‘‘Shylie Bawn” ......-..... eaceicece Wrighton 


Herr Malmene. 
Duet, ‘I would that my love” ..............0008 
Miss Logier and Mr. Talbot. 
Solo Violin, “ Carnival de Venice” ......ceeee0es + 0-Paganini 
Grand Duo Concertante (Pianoforte and Violin) on airs 
from Guillame Tell ............45 Osborne and De Beriot. 
Mr. John Horan and M. Henri Eayres, 

Gipsy Chorus, ‘ The stars that above us are shining” ., Weber 
Miss Logier, Messrs. Talbot, Malmene, and Stirling. 
Watink, ““T toved Cte OR” 35 oc cc cccccccccccsecs entgnt 
Mr. Talbot. 

Solo Pianoforte, ‘‘ Andante and Rondo Capriecioso.” 
Mendelssohn 
Mr. John Horan. 


Reng, * Beabertag™ oo. sitesscccs wiesvdecsteeed eee Blockley 
Miss Logier. 
Fantasia, ‘Scotch Melodies” ...........+.s.008 Henri Eayres 
M. Henri Kayres. 
Gong; “ The Harp of Wakes” .. cccvsccccccbcccvdedd Richards 
Herr Malmene. 


Solo Violin, ‘‘ Fileuse ” (Spinning Wheel) 

Henri Eayres. 

Prlo, “Vadaal vid G qan”™ . 0... es sccccsccccsacedses +. Martini 
Miss Logier, Messrs. Malmene and Stirling. 


The program of the recital on Wednesday morning 
was as follows :— 


Sonata (Piano and Violin) in F major, Op. 24 ...... Beethoven 
- Mr, Horan and M. Eayres. 
Adagio et Finale (Concerto)..........sssecseseees Mendelssohn 
M. Henri Eayres. 
Sonata Piano, Pathetique, Op. 13 ..............8.8. Beethoven 
Mr. Horan, 


Sonata (Piano and Violin), dedicated to Kreutzer .... Beethoven 
Mr. John Horan and M. Henri Eayres. 
Solo Violin, ‘‘ Eligie” 


eecapees oles bavccbubeberdcesed Mmeee 
M. Henri Eayres. 

paren eae, Beant wderdidk. owed ene evae Begthoven 
. Henri Eayres. 

Sonata Piano, “‘Moonlight,’’ Op. 27, No. 2........... Beethoven 


Mr. John Horan. 








COURT OF QUEEN'S BENCH.—Nov. 14. 





SELBY V. PELHAM. 

This was an action by Mrs. Selby, am actress, 
against the defendant, the manager of the Royal 
‘Theatre, Dean-street, Soho. Mr. Lush had ob- 
tained a rule for a new trial on the of the 
accidental absence of defendant. ease was 
tried at Guildford, and a verdict was given for 
plaintiff for 2161., and execution ordered in a 
week, 

Mr. Hawkins, Q.C. (Mr. Laxton with him), now 
showed cause against granting the rule. The 
defendants had endeavoured to obtain an injunc- 
tion to restrain the plaintiff from proceeding, and 
had failed, and the omission to deliver briefs was 
evidently wilful. The cause was in the 
list, and it was well known that it might come on. 
Mr. Hawkins complained that defendants had 
made imputations on the honesty of plaintiff, 
alleging that she had applied their moneys to her 
own 


purposes. : 
Rule for new trial absolute, on giving security 





for debt and paying costs, 
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Music. 
— 


Roya GALLERY or InLUusTRATION.—Mr. Mac- 
farren’s new operetta, “‘ The Soldier's Legacy,” is 
now the staple attraction provided by Mr. German 
Reed in his “Opera di Camera” Entertainment. 
The scene is laid at Tutbury, on the borders of 
Staffordshire, where the Widow Wantley (Miss 
Poole) and Christopher Caricole, the village fiddler 
(Mr. J. A. Shaw), are opposite neighbours. The 
widow is undecided as to whether she would 
rather marry the village fiddler or a certain 
sergeant, who does not appear as oneof the 
dramatis persone. Christopher is guardian to Lotty 
(Miss R. Henderson), the daughter of a deceased 
friend, and intends, after having made her a 
pattern of docility, to lead her to the altar. The 
services of Christopher being required profession- 
ally at some festival in a neighbouring village, he 
leaves Lotty in charge of the house, and instructs 
her to keep the door fastened, and to answer the 
demands of all comers with the simple monosyllable 
“No.” During his absence Jack Weatherall, a 
young Hussar (Mr. Whiffin), arrives in the village, 
and, seeking shelter from a storm, knocks at 
Christopher's door. Lotty denies him admission, 
and answers all his entreaties with a stolid 
“No.” Surprised at her uniform answer, he 
frames his questions in a different manner, so 
that the word “no” shall have an affirmative 
effect. He asks her whether she will allow him to 
stop out in the rain all night; the girl answers 
“No,” and immediately lets him in. The soldier 
forthwith commences to make love to his hostess, 
but in the midst of it Christopher unexpectedly 
returns and demands admission. Lotty, following 
out her instructions to the letter, answers “ No,” 
and refuses to let him in. The fiddler therefore 
determines to break the door open, and as he 
enters Jack Weatherall escapes through the win- 
dow. In the excitement of the moment Christopher 
leaves his cloak on the ground outside; the soldier 
takes it up, and envelopes himself therein. At 
this juncture the Widow Waniley looks out of her 
window, and mistakes him for Sergeant Cum- 
mings, whom she has invited to supper. He enters 
and partakes of her hospitality, and here the first 
actends. The situation affords a good opportunity 
for a very effective finale quartet. The second act 
takes place outside of Maybury farmhouse, in the 
interior of which Sergeant Cummings is celebrating 
his marriage with one Rosa Mayburn, who also 
does not appear cn the stage. The neighbours, 
including Christopher, Lotty, and the soldier, are 
present at the feast, the Widow Wantley being 
uninvited. To while away the time, Jack Weatherall 
is requested to tell a tale, and, in consequence, 
narrates his adventures of the previous evening. 
He soon recognises Lotty as the girl who gave 
him shelter, and when the others are retired, he 

again presses his suit, and is accepted. During 
their love-making, Christopher is observing them 
from an empty cask, in which he had purposely 
secreted himself in consequence of his suspicions. 

He is discovered by the lovers, and Jack Weatherall 

threatens to shoot him unless he consents to tle 

marriage of Lotty. When Jack was in the Penin- 
sular wars, a dying comrade requested him to take 

care of his orphan child (“A Soldier's Legacy ae 3 

in the course of conversation it is accidentally 

discovered that Lotty is the child in question, and 

Jack naturally thinks that the best way to protect 

her would be to make her his wife. The fiddler 

being thus disappointed in his intended marriage 
espouses the Widow Wantley, and here the matter 
ends. The music, though not at all calculated to 
catch the popular ear, is very pleasing, and con- 
stantly reminds us of Mr. Macfarren’s predilection 
for English music of the olden time. This is ap- 
parent in every part from the overture to the rustic 
dance with which the operetta concludes. The 
most effective song is “Something I'll do,” in 
which the Widow Wantley gives vent to her disap- 
pointment and rage when she discovers that Ser- 
geant Cummings has married Rosa Mayburn. It is 
excellently rendered by Miss Poole. The most 
noticeable among the other ballads are “A simple 
tune we sometimes hear” and the song which em- 
woes. the lesions of the Fo Soldier’s Legacy ’— 

“ With placid face awaiting death,” both su 

Mr. Whiffin. Mr. Shaw is very successful nr 

man who is doomed of a lass to take care,” and 

Miss Henderson er. “ Inever knew my heart 

held fast,” with evident taste and feeling. Mr. 

{ ’s jorte seems to be in the concerted 

pieces. The duets, trios, and quartets are all ex- 


cellent in their way, and contain some scholarly Cc. F. 
for 


Part-writing; they are not, however, adapted 
ormance as pieces. The libretto is 


concert, for the benefit of some distressed families, 
was given on Tuesday, the principal artists being 
Madame Henri, Miss Eleonora Wilkinson, Mr. 
Trelawney Cobham, and the ladies and gentlemen 
of Madame Henrie’s choir. Miss Elizabeth Ste- 
venson officiated at the pianoforte, Herr Oberthiir 
on the harp, and Mr. Levy played the cornet-i- 
piston. The following program was effectively 
rendered :— 

Chorus, Gloria in excelsis ...cccsecececececsesseeeee Pergolesi 
Madame Henrie, Miss Eleonora Wilkinson, and 
the Amateur Choir. 

Grand Duo, Harp and Piano, Airs from Lucrezia Borgia 
Oberthir 

Herr Oberthur and Miss Elizabeth Stevenson. 

Air, ‘‘ Ov suis-je” (Un songe d’une nuit d’été).. Ambroise Thomas 

Mr. Trelawney Cobham. 


Chorus, “ Ave Maria” (Dinorah).... 0.6... 0+0+ 000+ Meyerbeer 
e Amateur Choir. 
Romanza, ‘‘ Le parlate d’amor” (Faust) ........+++++. Gounod 


Miss Eleonora Wilkinson. 
Solo, Cornet-a-Piston, “ - animam” (Stabat Mater) . Rossini 
r. Levy. ; 
Song, ‘‘ My home in Cloudland” (Operetta, The Bride 
GS BONG) 0.0 660+ 00:60 49 000000 00,00.00100:40 09.00 00 00 09) SOMOGNCS 
Madame Henrie. 
Harp accompaniment, Herr Oberthur. 
Solo, Piano (a—Fumebre.. oo... ce se ee eens cece cnes es Chopin 
— { b—Lieder ohne Worte, No. 6, Bk. v. .. Mendelssohn 
Miss Elizabeth Stevenson. 
Part-Song, ‘‘ Harvest Home” (The new opera, Helvellyn) 


G. A. Macfarren 
The Amateur Choir, 
Solo and Chorus, ‘‘Inflammatus” (Stabat Mater) ...... Rossini 


Madame Henrie and the Amateur Choir. 
Solo, Harp, a, Mediation—d, Fairy legend............ Oberthiir 
Herr Oberthnr. 
Ballad, ‘‘ Thou art so near and yet so far” .......... Reichardt 


Mr. Trelawny Cobham. 
Solo and Chorus, “ Giulia Gentil” 
Miss Eleonora Wilkinson and the Amateur Choir. 


Solo, Cornet-a.Piston, Carnival de Venise ., Levy 
Mr. Levy. 
Song, ‘‘ Peacefully slumber” .... soeeee Randegger 


Miss Eleonora Wilkinson. 
Rounds for Female Voices, a, “ It is the hour ”—b, “‘ Can 
Cis BO TERN ua 5hn0 50:45 ch:o0:an neces snnecnieseegs es, Oe 
The Ladies of the Amateur Choir. 
Ballad, ‘“‘ I dreamt = dwelt” (Bohemian Girl) ...... Balfe 


adame Henrie. 
Laughing Chorus, ‘‘ Vadasi a aT PETTY TTT TE 
t 


Barnspury Literary Institute, MyppELToNn 
Hatut.—A highly effective concert, under the 
direction of Miss Leffler, took place at this insti- 
tution on Friday evening the 18th inst., and gave 
great satisfaction to all the members. The two 
songs allotted to Mdme. Lucia (whose sudden 
illness caused her unavoidable absence), were sup- 
plied by “‘ Maggie’s secret” from Miss Leffler, and 
“My pretty Jane” by Mr. Carter, both receiving 
well merited success. The remainder of the pro- 
gram seemed to give equal satisfaction, many of 
the pieces being redemanded. We must not omit 
to make honourable mention of Osborne’s “ Faust” 
for two pianofortes, and Ascher’s “ Guillaume Tell,” 
which were played with great effect by Miss Ada 
Leffler and Herr Lebmeyer, combining much 
delicacy of tone with spirit and masterly execution. 
Stephen Heller’s very pretty ‘“Tarantelle” was 
equally well played by Miss Ada Leffler, who is a 
most promising young artist. On the whole we 
must congratulate Miss Leffler on a very decided 
success. 


ao 


REVIEWS. 
The International Courier : le Cowrrier International. 
A monthly journal. London, 282, Strand. 
as have been be with the wee red of 
is sixteen-p fourpenny periodical, which is 
devoted trom beataninn to end to promises of 
what it is going to do. The various headings, 
Commerce,” “Inventions,” “ Amusements,” &c., 
are thus supplemented. The journal is half in 
English, half in French, and purports to be 
organised with the view of promoting a better 
understanding between the two nations. We 
on go our reader with an extract from the Eng- 
ish portion :— 

“Mr. Michelet endeavours to prepare us to the 
Holy Alliance of nations, to the universal con- 
federation. The great day the world is waiting 
for, is that, when the peoples, acknowledging and 
welcoming each other as brothers will offer their 
traditions upon the same altar. The ancient 
Bibles have founded labour, the family, the tribes, 
the cities—the Bible of the futur will have to 
establish the universal city. Before such promises 
and such me, we can but do as our French 
friends: Wait impatiently.” 

We wish the eteeier all success, but really 
recommend it to study one language well before 
it aims at becoming “ International.” 











The Rapier, A weeklyJournal. No.1. Brighton, 
Blackburn. 
This is the first number of a sort of local Satur- 


Eacie Hovsz, Broox Green, W.—An evening | is satirical, and its sarcasm is aimed at local 


abuses—especially at the ‘fine writing ” of tho 
Brighton press. Certainly the Rapier can afford 
to be sarcastic in this particular, having no fine 
writing of its own to bring down a tu quoque. Its 
original writing is in execrable taste: witness this 
instance :— 
** Miller, the bore of our lives in railway carriages 
and at dinner-tables, is to be hanged on Monday. 
Thank God! Our sole objection to capital punish- 
ment is a doubt whether we have a right to shoot 
our rubbish into another world, Why do people 
prate about murder in asinine fashion? Why do 
ladies like to read about it. Why is there, just 
now, a run upon fashionable crime—one man being 
found decapitated down the Thames somewhere, 
while two or three children are drowned at that 
paradise of reprobates, Boulogne? ‘Tis a queer 
tendency of the human animal, this half-liking for 
the vile, the disgusting, the damnable. "Tis also 
a queer thing that almost any crime is infectious, 
and that if murder or any other villainy takes a 
aac position in the pepe. there is sure to 

e arun on the same crime. We are fearfully and 
wonderfuly made, that’s a fact.” 
This is a fair specimen of the refinement and 
ability characterising the whole paper; which 
indeed would appear to be edited by a staff of wild 
medical students; for unto nothing else can we 
ascribe its riotousness and slang. There are some 
verses commencing— 
Tuderley woodlands breezy and bright 

Were alive with the windflower‘and harebell blue, 
Were sprinkled with marvellous shadow and light, 

When I went thither to woo— 
which have an Owen Meridithian ring about thein 
—in manner as in morality. 








[Appison & Lucas. ] 

1, * Rayons d’or.”. Bluette de Salon. ParE, Avriir 
FAavanGEr. 

2 “* Etoiles Rouges.” Valse. Par E, Auris 
FAvVARGER. 

Two pretty drawing-room pieces in M. Favarger’s 

usual pleasing style. We have no doubt they will 

be useful to many of our readers. 





1. “La feu follet.” 2. *Remembranza.” 8, * Sen- 

sitive.” Par Duranp DE GRAN. 
The first is a rechauffée from Osborne’s '* Pluie 
dés perles;” the second is a nocturne, in 9-8 time, 
in the key of A flat ; and the third is a Mazurka, with 
a somewhat lengthy and flowery introduction. They 
are all creditable compositions in their way, but call 
for no special remarks, 





“ Thy hand in mine.” Song. By Arexn. 8, Cooper. 
“ Stay, gentle Being.” Song. By Avexr. 8. Coorgr. 

The words of both the above songs are by Mr. 
Almaric Rumsey. The first is a simple and melo- 
dious strain, in common time, suited for a tenor ox 
baritone. The second is in 6-8 time, with a very 
pretty accompaniment, and well adapted to the 
powers of an ordinary mezzo-soprano, 





‘“* La Fileuse.” Caprice pour le piano. Par Joserm 
CREMER. 

This ‘piece (originally published in Paris) is, we 
believe, to be had in aol on from the author. It is 
well adapted for teaching purposes, and was no 
doubt composed with that intention. 





[ OLIVIER & Co.) 
In Memoriam H. Meee. Song. By 
R. Jenery Sree. 


This is a setting of Longfellow’s verses, com- 
mencing— 
‘* Take them, O Death, and bear away 
Whatever thou canst call thine own.” 
The first two verses are written in A minor, and the 
third, which is by far the most effective, in A major. 
The author seems to have written the melody in A 
major, and adapted it to the sentiment of the first 
two verses, by merely taking away the three sharps 
of the signature. It is very difficult to compose » 
tune which can be successfully treated in iis 
manner, and in the present instance we do not 
think that the author has been very felicitous. * 


5 
* Suspiria.” 





{Apvt.}—Impnovement OF THE Voice By Dr, Logock's 
PuLmonic Ny ar yA, sate Hees goo ey Rhymney 
Iron Works, Abergavenny.—“‘ - ope of Dr 
Locock’s PutMoNiIc WarEns form: voice, and rece 
benefit from them,”—Dr. Locock’s Wafers give instant relief and 
a rapid cure of asthma, consumption, coughs, colds, and all 
ager de wthey ha te ™ es toon ‘dota by’ adh not. 
11s. ve a - 
ins penton. Beware of counterfeits. 

Letters from the Rev. Sir F. Geto Ousttoy, Bieta 36. 43,'tBes 


Doc., Oxon., and other clergy and 
vellous effects of “ Clark’s N r 
Tic-dolo 





day Review for London Super Mare. Tho tone 





y Mr. Oxenford, and the scenery by Mr ,O’Connor. 





maintained through the paper (also a fourpenuy) 





; etc. 
W.W. Craax, MPS. Surrey. Sold by all Chemists, 
in Lottles, at La, 6d, and 25, we [ADVT.] 7 















136 


THE ORCHESTRA. 


[No. 61, Nov. 26, °64, 





> ns — - -_ — —- -— -- _ a 
STAMPED. UNSTAMPED. 

Per Year 17s. 4d. 13a. 00. 

» § Year Be 8d. 6s. 6d. 

» Quarter 4s. 4d. Sa. 3d. 


Payable in advance. 


*.* Cunquas axp Post-Orrice OxvERs TO BR DRAWN IN PAVOUR 


ov ADAMS & FRANCIS, 59, Fixet-staert, Loxpox, E.C. 
Orrices: 201, Keaent STRE#T, 
AND 
69, Fixer Srreer, 
FROM WHICH THER TRADE 18 SUPPLIED. 
} ELVELLYN.—The whole of the MUSIC 
may be had of Messrs, CRAMER & Co, (Limited) 


201, Regent-street. 


TO CORRESPONDENTS. 

M. B.—We shall insert your lines—not in the next month's, but 
in the Christmas number, for which the subject is well 
adapted 

Sixcenity —We have not correspondents all over the country : 
our space does not permit us to notice every provincial 
event, and therefore representatives of the Orchestra are not 
appointed in each town ; but in your case the occasional 
transmission of a program would put us au courant as to 
your whereabouts. We need no didactic detail of your 
capabilities, penned by solemn reporters. Do we need a 
treatise to prove the Rose is fair? Send usa program now 
and then, and leave the issue with us. 


Dsctinap wita trHax«cs.— The Crescent and the Cross." 


Invux (Liverpool), The index to Vol. IL. was issued with No. 
63; if you get your Orchestra from a bookseller he will 
supply you with it, if from the publishing office, write and 
ask for it, and the mistake shall be rectifiei. In either case, 
however, employ less arrogance than is shown in your letter, 
and you will find your style quite as effective. The duties of 
our contributors are between themselves and us, and no 
“Ispex” is justified in dictating the line by which the 
internal economy of the journal should be conducted. 

J. W. (Bruzelles). We have obtained a situation as stage- 
manager for you. Your duties will commence on Dec, 23rd, 
but you had better come to town a fortnight before. 

ase’s Roofis, Privates Parronmayce. When amateurs wish 
their proceedings to be noticed it is customary to send the 
jourtal two tickets, Transmit another, if you wish us to 
attend on Monday. 


Ch ‘Orehestix: 
A REVIEW OF MUSIC & THE DRAMA. 





All communications to the Eprror tw be addressed 
201, Regent-street, an 





LONDON, SATURDAY, NOV. a6, 1864. 











Mr. Santley has left town for Barcelona. 





Signor Biletta has arrived in town for the 
season. 





Signdra Volpini has met with a most enthusiatic 
reception at Lisbon. 


e 





A series of Promenade concerts will be com- 
menced at St. Martin's Hall on Saturday Decem- 
ber 3rd. 





Mr. Martin’s National Choral’Society will com- 
mence their season by a performance of Men- 
delasohn's “ Elijah” on Wednesday December 14th. 





“ Werther,” a new opera, by M. Gentili (founded 
on Goethe’s story), has been played with doubtful 
success at Milan. 





Mdlle. Carlotta Patti has met with the same 


success at Leipsic which has attended her through 
out her German tour. 





Mr. Fechter, says rumour, is getting up “Robert 
Macaire,” to be produced after “Ruy Blas.” Mr. 
Widdicombe wi'l play Jacques, 


Mesers. Addison and” Lucas, “conjeintly with 
Messrs. Chappell, have acquired Mr. Henry Leslie’s 
opera, “ The Guardian Stork.” 


—— 





A French contemporary informs us that Mons. 
Boosey of Londres has purchased the copyright 
for England of Maillart’s opera “Les dragons de 
Villars.” 


Patti has at length conquered the 
Parisians. At a recent performance of “ La Tra- 
viata” she was called forward four times after the 
first act. 


Mdlle. 





At a performance of “ Robert der Teufel” at 
Vienna, on the 12th, one of the lady singers 
received such marked disapprobation that she 
fainted, and her part had to be taken by another. 


A foreign contemporary announces that Mr. 
Balfe has quitted England for good, and that he 
will for the future reside in Paris. We are 
authorised to contradict the statement. 

The rumour to which we gave currency last 
week, that the “ King's Butterfly” is to be with- 
drawn, turns out true. Mr. Fechter announces 
the revival of “Ruy Blas” on Monday, the 5th 
December. 





The milennium is fast approaching. Messrs. 
Boosey of Holles-street, and Chappel of Bond 
Street, have conjointly bought the English copy- 
right of Meyerbeer's “ L’ Africaine.” 





The scene of the difference between Herr 
Sontheim and his director, to which allusion was 
made in our last number, is Stuttgart, and not 
Hamburgh, as then stated. 


Dr. Kreissle has just published at Vienna a com- 
plete “ Life of Schubert.” Siegel (Leipsic) is 
about to publish “ A Dance of Death,” fantasie for 
piano and orchestra, or piano, by Franz Liszt. 





The Sacred Harmonie Society gave “ St. Paul” 
last night (Nov. 25). During next month “ Judas 
Maccabeus” will be performed on Friday the 9th 
and the “ Messiah” on the 16th. 





Mr. Cock has bought in the leases of the Bond- 
street premises, and will, we believe, trade under 
the firm of “Lambourn Cock & Co.” We wish 
him every success. 





Mr. Edward J. Hopkins will deliver a lecture at 
the Freemasons’ Hall on Tuesday December 13th on 
“The progress of Organ building from the time of 
Smith and Harris down to the period of the Great 
Exhibition of 1851.” 





Mr. German Reed announces his own entertain- 
ment with Mr. John Parry for next week. The 
Opera di Camera season, just closing, has not been 
at all a success. The causes of this we shall 
take leave to show by and by. 


Malle. Artét has excited the greatest admiration 
at Vienna. The correspondent of the Signale, in 
remarking on her performance, draws a most un- 
‘patriotic comparison between French elegance 
and its German substitute. 





Richard Wagner is apparently in the highest 
favour at Munich. A Royal Opera School is to be 
established under his direction, and a new opera 
house is to be built for him. Herr Schmitt (of 
Leipsic) has already been appointed professor of 
singing in the former, and he has, by advertisement, 
offered free instruction to pupils of promise. 





manager of the Théatre Porte St. Martin is about 
to start for London to make arrangements with 
Mr. Charles Dickens concerning the production of 
his poem of “‘ Mazeppa,” which is to be the means 
of introducing Miss Adah Isanes oe to the 
Parisian public. We’ can Yancy Dickens’s 
gratification when the manager calls, 








! 


A French paper gravely announces that the 





The Ullman party have had a most successful 
reception in Leipsic; the Leipzigers who at first 
sneered at the enterprise as American “ hoom- 
boog,” became enthusiastic as soon as they found 
it was difficult to obtain tickets, and the Gewand- 
haus was crammed, so that the two concerts were 
extended to three. 





It is definitely fixed that the Mdlles. Georgi leave 
shortly for Barcelona. Mdlle. Emilie will make 
her début at the Liceo Theatre in the character of 
Mafio Orsini; and Mdlle. Constance, a soprano 
leggiero, is also engaged, and will make her appear- 
ance during the Carnival. We wish our fair 
country women all possible success, 





Benedict's “ Bride of Song” (of which we gave 
a full analysis last spring, with musical illustra- 
tions) will probably be produced at Covent Garden 
next Thursday. The revised cast is as follows :— 
Renée, Miss Thirlwall; Beatriz, Mdme. Huddart ; 
Adellert, Mr. Haigh; and Hannibal, Mr. Alberto 
Laurence. 





An odd circumstance recently happened: ‘to 
Naudin, while singing at Madrid. In!“ geétting- 
up” as a soldier he omitted to remove’ several 
valuable rings from his finger ; and, when in’ ‘the 
course of the opera, he was melodiously bewailing 
his poverty, a voice from the gallery interrupted 
him with the question, “‘ Why don’t you take: - 
diamond rings to the pawnbroker’s ?” 





Mr. Harrison narrowly escaped being, blown up 
on Monday last at Her Majesty’s Theatre. ‘There 
was a terrific gas explosion in the lower regions of 
the house, and the planks of Mr. Harrison’s sitting- 
room, his writing desk, and some other furniture, 
were smashed to bits. By a saving Sp aa 
Harrison had left the room for the stage a 
minutes previously, and thus escaped very serious 
injury. 





A grand Mass by Gounod, which was produced 
under the direction of Mr. Hullah a few years ago, 
has been added to the repertoire of the choir of 
St. John’s, Duncan-terrace, Islington. It is very 
creditably performed. Mr. Barnby, the organist 
of St. Andrew's, Wells-street, has adapted the 
“Sanctus” and a few other movements to Eng- 
lish words, and introduces them into the Anglican 
service. ;, 





A well-known London speculator, after reading the 
paragraph in last week’s Orchestra, relative to the 
appearance of Donato, the monoped, at Covent Gar- 
den, started this week for Berlin, with the itéhtion 
of securing him for England generally.’ He might 
have saved himself the trouble, as the ‘natute of 
Donato’s engagement to the Opera Compaiy is ‘buch 
as to preclude his appearing, this season al Nast, 


under any other auspices. 
7] 





The Prince and Princess of Wales saw Mr. Bouci- 
cault’s adaptation, ‘* The Streets of London,” at the 
Princess's Theatre, on Wednesday. ‘We could’ wish 
that the same countenance were shown to thé } pro- 
ductions of our national operas as is frequently dis- 
played by Royalty to the “ Corsican Brothers,” 
“‘ Dead Heart,” and dramas of that class. ' Thé'first 
family in the land should at least pretend to care for 
music. 

The Neuve Berliner Musikzeitung makes the 
following observations on Helvellyn’;—* The sub- 
ject is almost too obscure for a composer, but 
it affords abundant opportunity for, giving 4 
national tinge to the composition ; and the chief 
force of the English composers is that, of endowing 
their works with colours so essentially national 
that they become almost impracticable. for other 
countries. The audience (at the first representa- 
tion) was very animated, and called forward the 
chief actors, the composer, and the conductor.” 
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A large Music-hall has been for some time in 
course of erection in Commercial-street, Shore- 
ditch, near the Great Eastern Railway Terminus. 
It is to be opened on Saturday December 10th 
under the title of “‘ The Cambridge.” 





Miss Charlotte Wyette, another “transcendent 
transatlantic beauty” who it appears has been 
“delighting and enchaining the New World,” 
will, this evening, “form a Delphic tripod” at 
the Pavilion Theatre. She will, no doubt, “as- 
tound and enthral” the inhabitants of the classical 
regions of Whitechapel, by “the new spell which 
the inspiration of her genius will cast on Byron’s 
“ Mazeppa.” Miss Wyette, like “the beautiful 
Menken,” disdains the assistance of a deputy in 
fizhting her combats and ascending the fearful 
precipices, 





The Daily Telegraph a few weeks ago was 
coarteous enough to correct our Italian. As one 
gool turn deserves another, we beg to perform 
the same friendly duty with respect to the Tele- 
graph’s English. The other day, in noticing an 
accident at Montrose—the upsetting of a boat 
and the drowning of three men—the Telegraph 
winds up with the following pathetic peroration : 
—‘ They were drowned before assistance could be 
given, [Two of the men were married and had 
wives.” Allow us to add to the classical beauty 
of this sentence. Why did not the Telegraph 
fiuish with—* of whom they were the husbands ?” 
This would have made the statement thoroughly 
co.uplete. 





Mr. Hatton’s “ Rose, or Love's Ransom,” is pro- 
duced to-nigat at Covent Garden. The book by 
Mr. Sutherland Edwards, follows the story of 
St. George’s and Halevy’s “Val d’Andorre” very 
closely. The catastrophe turns on the devotion of 


Rose (Mdme. Lemmens-Sherrington) for Stephen 


(Mr. George Perren), a rustic who is drawn for the 


Conscription, and whose release she purchases by 
appropriating a sum of money belonging to her 
mistress, which she intends to repay by a similar 
amount due and coming to her. This money, 
however, does not come in time, and she is brought 
to book for the theft, but all ends happily by the 
usual deus ex machinéd in such cases. Mr. Hatton 
has discarded recitative and sticks to the old 
spoken dialogue by which to carry on his story. 
The music, they say, is light and melodious and 


free from any ambitious effort. 





‘he following is a little piece of egotistic snarl- 
ing with which a London correspondent of aGerman = 
paper sees fit to delight the public :—* Your little = = ae 
prima donna comes back to us, and is to receive | ¢ 
an enormous salary from the ‘Gentleman’ in|, Ae cy ‘ 

How-atreet (sic). g Baur does dear ‘Vale’ in|® YY happily introduced, and the whole song, 


Berlin say to that, who is so mad because people —_— is Prsacadbeipad oe capa y: » Thi 
above —— asan actress? (The blanks are » ° ee ee - 
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filled with the names of two distinguished singers). ar ig > < 
Will he not curse his countrymen, will he not than any other piece in the%cantata. It is proba- 


prononnce an anathema over Frederick Gye, Esq. 
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presence in the great world which is not Berlin! 
En 


COCK AND HUTCHINGS’ COPYRIGHTS. 





The 5th day’s sale included the “ Sacred Half- | and well suited to the stately grace which distin-| “ How sweet the nets Aeaps apes Cis tage” 
Hours with the best Composers,” being selections | guishes the dancing of that day :— It is at any time a hard matter to attoiipt the 
from the works of HanpEx, Menpe.ssoun, WEBER, 
Haypy, Mozart, and Beeruoven, the whole bringing 
2801. Its. (Cramer & Co.); also an edition of 
“ Hayorw’s Songs, transposed for more general use, 
and Symphonies and Accompaniments Simplified,” 
in 3 vols., which, with a few miscellaneous songs, 
fetched 1391. 1s. 8d. (Cramer & Co.) Professor 
Bennett's “* May Queen” was bought by Mr. Cocx 
for 5491. 8s. 6d. He also purchased the copyright 


of libretto and right of performance. 


: Mile r ~” | subjects so diametrically opposed to one another as |. en f 
ne soundly. Well, let him be, Ican stand it, Dr, | ems able conscientiously to speak in those terms | S¥™™er evening, ever and anon Cisty PH ay . 

, Neue Berliner Musikseitung.” Deluded which the ingenious working of this chorus might, soft wind whispering through the trees. ; é"thur- 
Dr. H. to suppose that anybody took note of his under other circumstances, merit. The impres- |™@U* of the stream—the rustling’ of’ the 





‘ 

































































MR. SULLIVAN'S “ KENILWORTH.” The burthen is a “Fa la la” chorus, for women’s 
voices, and, having a different subject of its own, 
is employed to give these.“ piquant” false accents 
which would appear to be an inseparable adjunct 
to this species of measure. 

Of the next piece (No: 6), from-which we subhjein 
an extract— Ada 





This cantata, the words of which are from the 
pen of Mr. H. F. Cuoruey, was, as our readers are 
aware, composed for, and produced at, the recent 
Birmingham Festival. There was much interest 
attaching to this work, owing to the unusual pro- 
mise held out by Mr. Suntivan’s “Tempest” music, 
written not very long since, when the composer 
was but eighteen years of age. In speaking of 
“ Kenilworth,” however, we shall criticise it en- 
tirely upon its own merits, and without reference 








a 
to the success achieved by his earlier work, merely ¢—__ vig 
pausing to record the fact that he has substantiated ——— +s _-8- 

his claim to the high opinions expressed of him by nee eames — — * 
ourselves and others. We propose to confine our- O - ver these stur-dy ma - - ri-ners. 


selves solely to the musical portion of this cantata,| we must speak with hesitation. The words are 
as the theme and argument of “ Kenilworth” have | utterly unsatisfactory; they are not in charactér 
already been detailed in our columns. with the rest of the work, and are, to say the Teast, 
No. 1. The work commences with an instru-| extremely unsuggestive. The musical theme, 
mental introduction, which is entitled “A Sum-| however, is bold and telling, and the, ang is 
mer Night,” wherein the languid stillness of the} certain of great popularity. a 
evening is expressed in all the richness of orches-| No.7. The duet from the “ Merchant of Venice” 
tral colouring. We may here mention that the | is, without doubt, the finest number of all, and, in 
theme and treatment employed in this number | wedding his music to SHAKESPEARE’s enchgnting 
appear as a foreshadowing of the duet from the| words, Mr. Sunurvan has proved himself not une- 
“* Merchant of Venice,” which occurs ina subsequent qual to histask. The symphony, which commences 
portion of the cantata. thus :— 
No. 2. This piece opens with a short solo for 
contralto (in accompanied recitative), heralding 
the approach of Queen ExizaBera on her visit to 
Kenilworth Castle. The chorus is now introduced, 
and, in a light march measure, which we have 
indicated below, bid welcome to their Sovereign :— 
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This theme is expanded by degrees, as the royal 
suite may be supposed to be drawing near, until at 
its conclusion it attains to a broad and jubilant 
climax, accompanying the words “God save the 
Queen.” We must not take leave of this chorus 
without expressing our high opinion of the musi- 
cianlike skill and descriptive force with which it 
is characterised. 

No. 3 is a delicate and tuneful song for soprano, 
sung by the Lady of the Lake, and entitled “I 
have slept beneath the water.” ‘The sparkling 
phrase— 










































































number contains, perhaps, more elaborate writing 


ble, however, that the infelicitous mixture of two 





sion which it leaves on the mind of the hearer is | #!! the sensuous and indescribable attractions of a 

confused and unsatisfactory. lovely night are here. The fitful souw@s'nre at 
In the next piece (No. 5), entitled “A slow length subdued by the dreary languor.oftbeghour, 

dance with a burthen,” the subject is elegant, as Lorenzo whispers the words, ja exsooue 


explanation of that which can alond-befeltenot 
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we are forced to return to technicalities, and to 


say that its accompaniment consists of sweeping 
passages for the harp, with sustained chords for 
the tenors and violoncellos—that the enharmonic 
transition on the words “Such harmony is in im- 
mortal sounds” is a worthy climax to this alto. 
gether exquisite recitative. 

The duet, properly so called, now begins, and the 
following extract indicates the opening phrase :— 
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Lorenzo ia joined by Jessica in his song, and, for 
the remainder of the duet, as for the commence- 
ment, we have nothing but praise. The whole 
number is a poetical and masterly conception. 

No. 8. ” is a lively, bustling 
measure, with a continuous drone sustained by the 
bass instruments. It commences in the key of A 
minor, and is followed by what may be termed a 
trio, in A major :— 





—— 





“A brisk dance 
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This tuneful episole is prettily developed, and the 
oviginal theme returns bringing this characteristic 
little dance to a bright and merry conclusion. 

No 9 opens with a solo for the contralto, having 
for ita subject the same theme as that of the first 
chorus, 

Evening now falls, and the revels are over. The 
night wind seems to sweep past the walls of the 
castle, and the chorus, in gentle accents, invite 
their sovercign to her rest. The voices are by 
turns raised and hushed, and they sing her praises, 
or bid her sleep, and the conclusion is a whispered 
“God save the Queen.” This chorus is alike beau- 
tiful in fancy and design—after the SuaxesrrarE 
duet it is the number which has most pleased us, 

To sum up, the instramentation of this cantata 
is rich and varied, even for Mr. Suntivan, who en- 
joys a deservedly high reputation in this branch of 
his art. But, having spoken of the work as we have, 
it should be mentioned that it was not well suited 
toa Birmingham Festival. The whole character 
is so light, and the plot so slender, that it can 
searcely be said to possess any interest whatever. 
Still, Mr. Cwortey has found a picturesque sub- 
jeet, and has given Mr. Sunirvan opportunities of 
which the latter has not failed to take advantage. 








DANEL'S METHOD “OF “TEACHING MUSIC. 


That there is little, if anything, new under the 
sun is a proverb of wide application, whether the 





sun shine on Jerusalem or London or Brussels; 
whether he shine on fresh platitudes or fresh 
systems whose antiquity is ever being renewed. 
That there is little now under that sun which 


rest by Sir e. 





rules the musical hemisphere is no less axiomatic, 
despite the tribe of inventors who labour to prove 
the contrary. There has lately been given forth 
from the pleasant city of Brussels a system of 
teaching music, purporting to be a royal road to 
musical learning, invented by M. Danet. The 
author is not the first who has endeavoured to 
hew out new and untrod paths on that hard road, 
| nor the first who has taken every crossway for a 
| nearer and original cut. There is very little 
difference between M. Danet’s cut and the roads 
that have been traversed so often before. Let us 
estimate its particular advantages. 

In September, 1862, at the congress of Brussels 
for the promotion of social science, M. DANEL gave 
a short exposition of his method; and at the end 
of his address M. Ferts, our friend at Paris, made 
several remarks on the subject, all highly in 
its favour. It remains to point out the difference 
between this and all other methods, which on ti.e 
whole is not very great. For the notes, Do, Rez, 
M1, Fa, Sox, La, S1, M. Danes only puts the 
first letter of each in capitals. As there are two 
beginning with S, he, to avoid confusion, writes B 
for S1, so that the names of the notes we read D, 
R, M, F, 8, L, B. As the letters are thus 
written, they stand for the middle octave of the 
voice, and if we want to represent them as being 
an octave higher, we place a dot above the letters; 


|if to make 
| 








them an octave lower the dot is 
placed below the letters; if it is wanted to re- 
present them still higher and lower, the number 
of dots is increased at will. For the value of the 
notes, he makes use of vowels and diphthongs. 
Thus semibreves, minims, crotchets, quavers, 
semi, demi-semi, and demi-demi-seimi quavers are 
severally represented by a, e, i, 0, u, ew, ow, the 
respective rests by the same signs. Sharps are 
represented by z, flats by 1, and naturals by r. 
Ruled paper is another thing that becomes quite 
superfluous, as you write the music like a letter. 
Thus Do quaver sharp, is written Do x; M1, minim 
flat by Mel and Sox crotchet natural with minim 
M. Danet also represents the notes 
of the scales by the figures 1, 2, 3, 4, 5, 6, 7, and 
using the same figures for the octave either 
ascending or descending; and this, he says, 
teaches the different intervals much more easily. 
These are the only peculiarities, and M. Dane 
asserts that in twelve lessons he can impart to a 
pupil a very fair knowledge of music. The lessons 
are thus distributed :— 
1st.—Generalities. Time. 
2nd.—Intonation. Scale. 
8rd.—Intervals. 
4th.—Value of the notes. 
5th.—Reunion of intonation and value. 
tion. Rhythm. Solmization. Vocalisation. Singing. 
6th.—Tones. Half Tones. Diatonic and Chro- 
The sharp, flat, natural. 


Measure. 
Appellation. 


Appella- 


matic Scales. 


7th.—Melody. Harmony. General signs used in 
music. 

8th.—The relative properties of the notes of the 
seale. Tone. 


9th.—Major, minor, perfect, augmented, and dimi- 
nished intervals. Inversions. 

10th.—Major and minor scales. 

11th.—Signs of movement and expression. 

12th.—Lesson on the usual notation. 

Thus on the twelfth lesson M. Daner returns into 
the beaten track, as the beginners then have learned 
the elements, which is the most difficult part. 

To facilitate the transition from the language of 
sounds to the usual notation, M. Danen makes use 
of Gauin’s invention, the Méloplaste. This instru- 
ment represents the usual stave, with two extra 
lines above and below. These lines are cut by two 
vertical ones, which divides it into three spaces, and 
at the top of the three spaces are the signs respect- 
ively of flat, natural, and sharp. The design of the 
Méloplaste is intended to teach one to read music in 
all the keys and in all the clefs. 

From the above summary our readers will per- 
ceive that when M. Danet clears away one difficulty 
he forms six, The assertion that he cam impart a 
knowledge of music in twelve lessons is sufficient in 














itself, and classes M. Daner with the teachers of a 
language in a fortnight and the curers of humanity 
by universal pills. We are afraid of M. Danet’s 
system—afraid that, like some of its correlatives in 
medicine, ‘ one application is all that is required.” 





CHURCH MUSIC IN LONDON. 


No. V.—Tue Founpiine CHAPEL. 

Some apology may be necessary in an article 
ostensibly on London Church Music, for the 
discursiveness of the following remarks; but 
the Foundling Hospital has been so long and 
so intimately connected with musical progress, 
and the nature of this connection is so little 
known or appreciated by the musical world, that 
we think ourreaders will pardon the introduction 
of matter apparently remote from our immediate 
subject, for the sake of its intrinsic interest. 
The mention of this Institution at once brings 
to the mind the extraordinary efforts of the 
founder, Captain THomas Coram, who some hun- 
dred and thirty years ago—when the frequent dis- 
truction, unhappily again prevalent in our own 
time, of illegitimate children by their mothers, 
horrified and alarmed society—took the work in 
hand of previding an asylum for Foundlings, which 
had beenoften talked of and recommended, but the 
institution of which was owing to the indomitable 
energy of the staunch sea-captain, who devoted his 
whole fortune and nearly twenty years of his life 
to the carrying out his darling project. Inthe year 
1739 he succeeded in obtaining a Charter appoint- 
ing a goodly corporation of peers, judges, dis- 
tinguished lawyers and others, including Coran 
himself, to carry out his views and administer the 
affairs of the new institution, which found a local 
habitation in Hatton Garden in the following 
year. Four years after, a portion of the present 
building—the fagade of which has been pro- 
nounced the ugliest in the world—had been opened, 
but the CHapgzL was not commenced until 1747. 
In April 1751, this building received the remairs 
of the Founder, which were deposited imme- 
diately under the altar. He had attained the 
age of eighty-four, and, as we have said, had 
sacrificed his whole fortune, so that about. two 
years before his death a subscription was opencd, 
and arrangements made which would give him a 
sum of about 1601. annually. The funeral, con- 
ducted with great solemnity, took place in the 
evening, when the chapel was filled with a crowd 
of notabilities, the St. Paul’s choir performing the 
burial service, and. Dr. Boycz presiding at the 
organ. This tribute of respect and affection to 
Captain Coram, was also a solemn inauguration of 
the building which was afterwards to become 
celebrated by its connexion with the greatest 
musician that ever lived, as wellas for those musical 
services in which the children themselves take so 
conspicuous a part, and which, instituted. at a 
period when no church music worthy of the namo 
was to be heard away from our cathedrals, have 
not only maintained their interest and prestige, 
but have now reached a degree‘of excellence un- 
surpassed—probably unequalled—by anything of 
asimilar kind. Though our present concern is with 
the Cuapz. and its services, perhaps a few more 
words may be excused with respect to the Hos- 
pital itself. It was originally intended to receive 
applications for the admission of children, but the 
provision for Foundlings became so popular that, 
with Parliamentary authorisation and assistance, tho 
Governors made arrangements for receiving all chil- 
dren—without inquiry—under twelve months old, 
taking care thoroughly to advertise the compre- 
hensiveness of their benevolent intentions. They 
had soon enough on their hands, for from three 
to four thousand children were annually deposited 
at the Hospital, during the four"years this system 
lasted. We have no space to go into detail, but 
after a fearful mortality, and the establishment 
of various evils in connection with an organised 
supply of infants, the Parliament— having in- 
curred a liability of above half a million sterling— 
abolished their rule of indiscriminate admission, and 
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gradually the establishment has been brought to its 
present state. 

The Institution now maintains some 500 illegiti- 
mate children, received after application by their 
mothers, who must be qualifiel by previous good 
character, poverty, desertion by the father, and 
the prospect of retaining or regaining their position 
—in other words, of concealing their misfortune 
from the world. It will be perceived that there is a 
question of dubious morality involved here, on which, 
however, we need not linger. The Hospital under- 
takes the sole charge of the children, who of course, 
after their abandonment by the mother, have 
no natural tie whatever; they are for a time sent 
into the country to nurse, and on their return 
are educated and cared for in the Institution until 
they attain the age of fourteen, when they are appren- 
ticed to various trades, or sent out as domestic 
servants, &e. The musical instruction which the 
boys receive here in connexion with the Chapel 
services, and from the establishment of a band of 
wind instruments, procures appointments for many 
of them in regimental bands, in various parts of the 
kingdom. The Hospital always assumes to stand in 
loco parentis, and the well-conducted may receive 
advice and necessary assistance in any critical part 
of their future lives. 

Ere we return to the immediate subject of our paper, 
we may notice the obligations of the Hospital to Ho- 
carrH, who, after Hanpve, was its greatest benefactor. 
Many of his finest pictures were painted for and pre- 
sented by him to this Institution, and still adorn its 
walls; perhaps the most interesting, the portrait of 
Captain Coram, now in the girls’ dining-room. 

What alone would suffice to render the Foundling 
Chapel celebrated in its connection with the im- 
mortal Hanpg1, who, in aid of its completion, con- 
ducted a concert of Lis own compositions, including 
his “ Fireworks Music,” which produced a consi- 
derable sum, in gratitude for which he was enrolled 
as a governor of the Hospital. Here, too, “ The 
Messiah” was performed year after year, the com: 
poser himself, even after his blindness, presiding 
at the organ—his own miunificent gift, eleven 
performances realizing about £7,000 tothe charity; 
while after Hanpz’s death, seven more perform- 
unees, conducted by his amanuensis CHRisTOPHER 
Smirn, and eight by Jonn Sranuzy (the blind 
organist), brought in above £3,000 more. The 
governors’ attempt to monopolise all property in 
“The Messiah” is well known, and they certainly 
evinced little gratitude for the great obligations 
they were under to the composer. It was, indeed, 
proposed that he should be buried in the Chapel, 
but his own wishes and the public voice demandedl 
a grave in Westminster Abbcy. 

Some fourteen or fifteen years after this a pro- 
ject was discussed, which, had it not been nipped 
in the bud, might, perhaps, have prevented 
the establishment of that laughing-stock of 
foreigners—our Tenterden-street Academy. This 
was the proposal by Dr. Burney to estal- 
lish & musical school, somewhat similar to the con- 
tinental “ conservatorio,” the pupils to be selected 
from such children in the Hospital as had natural 
musical gifts. From the high patronage this 
scheme obtained, and its favourable reception by 
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Panis, Nov. 22nd. 
“ Don Giovanni” was produced the night before 
last at the Théitre Italien. Mozart's chef-d'euvre 
is so well Known and appreciated in England, and 
has formed the subject of so many well written 
and interesting articles, that to offer an analysis 
of the piece and the music would be an insult to 
your readers, and dangerous for your correspondent. 
The cast was as follows: Donna Anna, Madame 
de La Grange; Donna Elvira, Mdlle. Vanderbeck ; 
Zerlina, Mdlle. Patti; Il Commendatore, M. Anto- 
nucci; Don Ottavio, M. Baragli; Leporello, M. 
Sealese; and Don Giovanni, M. Delle Sedie. 
Though all the characters were not quite up to 
the mark, and the sentimental Ottavio and the 
disconsolate Elvira left something to be desired, 
the performance of this splendid work was on the 
whole satisfactory. Malle. Patti is a most charm- 
ing Zerlina. The part is well suited to her peculiar 
talent, and her name has a right to be placed in a 
line with those of Malibran and Sontag as being 
that of one of the three best interpreters of the 
tender, but coquettish, paysanne. ‘‘ Giovinette che 
fa te al? amore” was sung with admirable entrain, 
while the tender célinerie of “ Batti Batti” (or Patti 
Patti, as it is the fashion to call it here) and 
“ Vedrai Carino” was sufficient to disarm the most 
strong-hearted Masetto. Madame de La Grange 
is a dramatic and effective Donna Anna; and M. 
Delle Sedie (a great singer with a little voice) 
acted the difficult part allotted to him with much 
tact. There is a striking differenco between the 
Italian buffo and the basse comique of the French 
stage. The former generally has a good, or at 
least passable, voice, is a thorough musician, and 
can sing a scale, or do a grupetto, or a shake, as 
well as his more serious colleagues. The Gallie 
representation of that line of business is, on 
the contrary, a comedian, who, by hard work 
and the help of some wretched violinst, manages 
to learn enough of the musical portion of his 
parts to get through them in keeping tolerable 
time, but who has not the slightest idea of 
what singing really is, and could as soon fly as 
sing an andante. M. Scalese is the best example 
we now have of the first of these two classes. 
He has a good voice, is an excellent actor, and 
is perhaps the only person now on the stage 
(I can’t say of course what they have in Italy) 
who can combine with success the three differ- 
ent emplois of singer, low comedian, and old 
man. His Leporello is perfect, from the Italian 
point of view of course, for as far as I am con- 
cerned, I prefer the German, and Formes some ten 
years ago was my beau iddal of the character. The 
chorus and orchestra, particularly the latter, were 
very good. We have had two events worthy of 
notice at the Conservatoire since last week. On 
Thursday the public were admitted for the first 
time to view the collection of ancient musical 
instruments recently purchased by Government, 
and which is to form the nucleus of a museum to 
be attached to the Conservatoire. This collection 
was until lately the property of M. Louis Clapis- 








the governors, there seemed a fair prospect of its 
being carried out; but ultimately, after discussing 
the matter with great display of metaphysical 
subtleties, and curious disquisitions on the com- 
parative social status of the children, &c., it was 
negatived by the governing body, apparently on 
the ground that the profession of music was tdo 
agreeable and too aristocratic for the poor little 
foundlings. And yet the weakest and moést 
helpless of these were destined to form tile 
nucleus of the present Chapel choir. Three blind 
singers and a blind organist, all foundlings, com- 
prised the first regular musical establishment in 
the Chapel, which was afterwards to engage tHe 
highest talent that could be procured, and a 
place in which was to be sought after and con- 
sidered as a mark of professional eminence. 

Want of space compels us to postpone the con- 
clusion of this paper till our next, 


son, composer of “La Fanchonnette,”’ Le Code 
Noir,” “ La Figurante,” &c., professor at the Con- 
‘servatoire, and membre de |’Institut. The most 
|interesting subjects are, a charming rosewood 
clavecin, by Taskin, date 1790, and which formerly 
belonged to the unfortunate Queen of France, 
Marie Antoinette; a richly ornamented harp, once 
the property of the Princesse de Lamballe; the 
pianoforte which Boieldieu used when he composed 
“La Dame Blanche.” (Why is Hérold’s piano still 
left in the sixth story of the Thédtre Italien? 
Something belonging to the composer of “Zampa” 
and the “ Pré aue Cleres” would not be displaced 
in the museum of the Conservatoire.) Isaw there 
the three violins used by Kreutzer (1795), Baillot 
(1800),'and Habeneck (1808), ix giving their lessons 
at the Conservatoire ; an “olifant,” or ivory horn, to 
which the success of Roland gives momentarily 
an additional interest; a fine collection of old 
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harpsichords beautifully ornamented with paint- 
ings by the Flemish masters of the seventeeth 
century; while among the eccentric objects I 
particularly noticed a curious combination of 
walking-stick and horn which formed part 
of the arms and baggage of the sentimental 
admirers of Jean Jacques who, following | his 
example, used to delight in wandering about 
the woods of Meudon or by the river side near 
Belle-vue. The “bell” of this offensive engine 
was carried in the crown of thé threecornered hat 
of the period ; and when the Yndlefactor Yad 
arrived at the site of his crime he succeeded, ¢? a 
combination of screws, &c., in converting his 
inoffensive stick into a cross between a clarinette 
andahorn. I remember seeing in Lendon 2 short 
time back a walking-stick-pipe arranged owthe 
same system. If this is a plagiarism, it certainly 
isa source of regret to find music superseded 
tobacco (I write this on principle, for .as far‘as! I 
am concerned I prefer ‘‘the pipe, with solemn 
interposing puff,” while on a country excision 
to hearing “In my cottage near a wood ’’exeéuted 
by some swain"who is not quite sure whether the 
A on “near a wood” is to be flat or natural). 
The other event to which I allude is the year’ 
examination for the admission of new ‘pupils. 
Ten Pensionnaires are boarded and lodged att e 
Conservatoire, and clothed and educated during 
three years; at the end of this time they, nro 
bound to hold themselves at the disposition oft 
managers of the subventioned theatres who have 
a right to engage them for three yeas at the 
rate of four, five, and six thousand: frames: per 
annum. Two of these places were vacant ' and 
about thirty places for out-door | pupils: (one 
vacancy was caused by the death of the daughter 
and only child of a gentleman well ‘known’ to 
your readers, particulaaly those who have formed 
part of the orchestra of her Majesty's: I allude 
to M. Tolbecque, and am sure that all bis, old 
comrades willsympathise with him in his bereaye- 
ment.) Some three hundred ene EY 
made for admission. The two successfu pension 
naires are a tenor from Toulouse, amd a young 
man, also a tenor, found out some six or eight 
months ago in a blacksmith’s shop by M. Paulin 
Lespinasse, one of the professors of singing: of the 
Conservatoire, and in whose class he wifl in future 
study. 

M. Felix Le Couppey, one of the most successful 
piano-forte teachers ef this Nstablishment, » has 
just published a very interesting work); entitled 
L’Enseignment du Piano, dedicated spegially. to 
young professors. In some sixty pages M,/Lo 
Couppey gives a rapid and interesting méswméof 
the observations he has made during his byilliant 
career, and in an appendix gives, according) to 
difficulty and style, a complete course of classical 
works calculated to guide the professor, in| the 
choice of studies for his pupils, The, anthon de- 
serves great praise, not only for the exeelenceand 
truthfulness of his remarks, but also,for, the 
kindly feeling which has prompted him, to place 
the results of his experience at the sexvi¢e, of; his 
younger professional brethren, iy ul 

“ Roland.” was set aside on Friday at, the Opera 
in order to give us an opportunity ,of ,hepring 
“Ivanhoe,” the ptize cantata by M, Vigtor Sieg, 
premier prix de L’Institut for the present year. 
The subject chosen is the scone from, the moeyelof 
the same name, in which Ivanhoe, ag, Rebecca's 
champion, combats against the Templar. Some 
hundred versions of the poem were sent,in, and if 
that selected was really the best, I shudder when 
I think of the others, and that if, L had been on 
the jury who decided the choice L, should have 
had to readthem. The work-wassung in ordinary 
evening dress, by Mdlle. du ‘Paisy, MMY Mortre 
and Dumestre. The music is not wanting 9 ger- 
tain merit, but it would be unfair tt 7 
Sieg now; when he returns from Rome 'w 
he will have a better chance of showing, us what 
he can do. 
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of Ste. Cécile, was sung to-day at St. Eustache. The 
chorus and orchestra, including all the pupils of 
the Conservatoire, deputations from the Opera, 
Opéra Comique, Théitre Lyrique, Italiens, Or- 
phéonistes, &c., worked admirably together, thanks 
to their excellent conductor, M. Pasdeloup, whose 
reputation is steadily rising as one of the most 
efficient chefs d’orchestre in Paris, and whose last 
Concert Populaire (the program including a sym- 
phony of Schumann) went off with great éclat. 
The soli, Mdlle. Wertheimber and MM. Faure and 
Warot, were quite up to the mark, and the splen- 
did Gloria and Credo were sung as no society but 
the Sacred Harmonic could have executed it. M. 
Alard (our Blagrove) played a solo at the Offertory, 
and M. E. Batiste held his usual post at the 
organ. The attendance was large, and no doubt 
the receipts, in favour of the Artistes Musiciens 
Fund, will be good, but to-day I could not ascer- 
the exact amount. 





Lerpsic, Nov. 18th. 

No one can reproach the directors of the 
Gewandhaus Concerts with a want of enterprise. 
Their sixth concert again brought us two novel- 
ties, each a remarkable contrast to the other. The 
first is a concert for the pianoforte (MS.), by Herr 
Jacques Rosenhain, of Paris. The work is con- 
ceived in the old style; its construction is quite 
according to all the rules of art; the pianoforte 
part seems well laid out for the instrument; the 
orchestration is careful; in short, it has but one 
fault—an almost entire want of interest. What 
it says has been said a score of times by greater 
masters in a more living language. ‘To the words 
of the dead, however antiquated their language, 
we ¢an listen with pleasure, even when they have 
not been among the greatest; but from the living 
we expect a fresh and living language, not a 
modern antique. Nor as an executive artist had 
Herr Rosenhain sufficient power to make his com- 
position more interesting by a brilliant delivery. 

No charge of antiquatedness could be brought 
against Herr Anton Rubenstein’s “ Faust,”—a 
** Musical Character-Picture,” as he calls it. 
Opinions are very much divided as to its merits. 
For myself, while admitting fully that many harsh 
sounds, and even some extravagances, may be 
found in it, I must confess that I have not for a 
long time heard any new composition which has 
so powerfully impressed me, or one which so poeti- 
éally suggeste the many-sided character incor- 
porated in the person of Faust. Whether it be a 
subject which a musician does right to choose, is a 
question into which I will not enter. It is one of 
those cases where nothing but success justifies the 
attempt. The work commences with a molto 
adagio in B flat, with recitative passages for the 
violoncellos, alternating with a beautiful melody, 
at first given to the horn, and then distributed 
amongst the other wind instruments; at its last 
répetition this melody is allotted to the clarionet, 
the deep notes of the tuba aad contrabassi (pianis- 





simo) forming the bass: the effect is most beau- 
tiful. This is followed by an allegro assaiin D 
minor; a passionate wildness is the characteristic 
of this part ; but it has also passages of rare and 
touching beauty; presently the strains of a choral 
are heard. Perhaps the composer would remind 
us of the Easter Hymn, which awoke the softening 
reminiscences of childhood, when the despairing 
philosopher had determined to rush to death as 
the solver of all doubts. Another subject, in 
which the melody is given to the first bassoon, 
with an agitated accompaniment for the tenors, 
leads back to the first theme of the allegro. This 
is succeeded by a short moderato assai, a melody 
most touching and tender, given at first by the 
oboe alone, and afterwards doubled by the first 
horn: it at once suggests to us the sweet and still 
innocent Gretchen. Again the tune returns to 
the allegro, with a subject which had been already 
suggested in A. A short Adagio, in which the 
beautiful melody of the introduction is again 
heard, forms a solemn close. The performance 
was admirable; the difficult wind instrument 





parts were given excellently. It was evident that 
the members of the orchestra were acquitting 
themselves of a task which they enjoyed; as, in- 
deed, I afterwards heard several say had been the 
case. Altogether I know no other composition 
of Rubenstein’s which can be accepted with so 
little protest. 

Cherubini’s overture to the “ Abencerages” has 
long been one of the Gewandhaus “ parade 
horses,” to use the German expression, and 
brilliant was the performance of this chivalrous 
composition. The ‘ Eroica” closed the concert. 
In the rehearsal the performance had been mag- 
nificent in the extreme; even the dangerous horn 
passages in the scherzo had gone without a 
stumble. In the concert itself the execution 
flagged somewhat, as compared with the rehear- 
sal; and the usual malign influence overcame the 
horns. A distinguished musical authority, who 
has heard Beethoven conduct this symphony, tells 
me that the composer always took this trio more 
slowly than the rest of the scherzo. If this would 
not always insure success, it would at least lessen 
the dangers. 

A great virtuosi invasion has just occurred. 
Carlotta Patti, Vieuxtemps, Jaell, and Steffens, 
under Mr. Ullmann’s generalship, [have stormed 
the Gewandhaus, and have kept possession of it 
for three nights. I cannot say anything new of 
artists so well known in England, but it may be 
interesting to hear of their reception in this 
classical city. At first everybody sneered at the 
whole affair, and talked of schwindel and American 
“hoomboog.” But when it began to be rumoured 
that it might be difficult to obtain a ticket, every- 
one wanted to go; so the two concerts at first 
announced had to be extended to three; anda 
fourth, on a still larger scale, is to be given next 
month. The audiences were most enthusiastic ; 
the applause such as is rarely heard in the cold 
atmosphere of the Gewandhaus. Many of the 
critics are excessively indignant at this result, but 
it is one at which I am{notjsurprised. The number 
of those who have studied music sufficiently to 
thoroughly enjoy a great musical work, to under- 
stand its construction, to appreciate all its difficul- 
ties, must always be small; nor are these the most 
demonstrative. But every boy or girl, who has 
learnt to sing a scale, or to raise a third finger, 
knows something of the difficulties to be mastered 
in acquiring brilliancy of execution, and is there- 
fore more dazzled by distinguished success in this 
branch. As to the concerts themselves, all of 
these well-known virtuosi did their best, and so 
long as they kept to pieces in which execution 
was the thing to be displayed, I could enjoy their 
performances as much as the rest of the audience 
did. But in other compositions, such as Beethoven’s 
violin and pianoforte sonatas and Mendelssohn’s C 
minor trio, the enjoyment was not so unmixed. 
The players seemed not to have learned that the 
great masters must each be played in his own way 
—that the player is there to interpret the master’s 
thoughts, not to shine in the glory of his own 
brilliancy. Malle. Patti was wise in choosing no 
classical works. Selecting only those which were 
suited to the exceptional character of her voice, 
she completely carried away the audience by the 
ease and certainty with which she overcame the 
greatest Gifficulties. Judging her as she is, and 
not as others would have her pretend to be, she is 
a singer to whom it is very interesting to listen 
for an evening; but, if more frequently heard, 
her charms would soon pall. Herr Steffens, the 
violoncellist, has made decided progress since he 
played in the Gewandhaus some three years ago. 

The first Gewandhaus Chamber-music Concert 
has just been given. The program was made up 
as follows :—Quartett, D minor (Haydn); Piano- 
forte quartet, G minor (Mozart); and Beethoven’s 
septett. These concerts are among the most 
enjoyable of Leipsic’s musical attractions; they 
more resemble a family musical party than an 
ordinary concert, so hearty is the connection 





between artists and audience. As this concer! 


only consisted of well-known works, it is unneces- 
sary to enter into particulars; but I must not pass 
over the admirable leading of Herr David, which 
would be perfect but for the unrest which at times 
manifests itself, and the excellent horn playing of 
Herr Gumpert, a new member of the Gewandhaus 
orchestra. 


Brussets, Nov. 23rd. 

Last Saturday, in the town council, a report as 
to the situation of the Thédtre Royal de la Mon- 
naie was handed in by the section for fine arts. 
In it we find that on the 30th of September last 
nine subscribers of the theatre desired the execu- 
tion of two articles, by which the subsidy granted 
to the theatre can be partially or completely sup- 
pressed. They also said that the present troupe 
was only worthy of a theatre of the second rank, 
and that the public in general were not content 
with it. The council at the same time received a 
letter from M. Letellier, the director, in which he 
stated that he had neglected nothing to secure a 
company worthy of the capital; that towards this 
end he had increased his annual expenses by 
£3,600, and that it would be necessary to recollect 
that it was very difficult to find better artists. He 
was sure that, after Paris, Brussels could boast of 
the best French opera. With respect to these two 
petitions the Section thinks in the first place that 
the complaint of the subscribers is too general, as 
it does not give any details either against or in 
favour of any one artist; and that, secondly, the 
subscribers are quite mistaken in thinking that 
M. Letellier also asserts the company to be bad, 
since on the contrary he maintains it to be 
first class. In the complaints of the subseribers 
the Section thinks there is a little exaggeration. 
“Ts it in fact just to pretend that the company of 
the Thédtre de la Monnaie is worthy at most of a 
provincial theatre, or can one pretend that it is 
only composed of mediocre artists? Is it, not 
necessary, on the contrary, to recognize that several 
of the first artists have a known merit, which the 
public always concede them? Besides, must not 
one equally consider that certain artists, who now 
only meet with opposition, were received. at the 
commencement with more warmth? On the other 
side, can one reproach the director for having 
tried to make vile economies to the detriment of 
his company? Has he not imposed on himself 
sacrifices of money to satisfy the exigencies of the 
public? Is it equitable to demand that he replace 
from day to day the artists who are not received 
with favour? And, besides, has he not made 
efforts to better the present company? Finally, 
can one render him completely responsible for a 
situation, sorrowful without doubt, but which re- 
sults from circumstances not under the. control of 
the most competent managers; that.is to say, the 
diminution of the number of lyric artists ?”” With 
respect to these preceding statements the Section 
is of opinion that to withdraw altogether, the sub- 
sidy from the theatre, muc stronger motives are 
required ; it will, however, endeavonr to make the 
director ameliorate his company, so as to give as 
much satisfaction as possible. And as, to M. 
Letellier’s demand, requesting that a, commission 
may be sent to the French theatres which, possess 
an opera, the Section does not approve of its taking 
place, as it would meet with no result, The 
report will appear again for debate a Jittle later 
on in the town council. 

This last week we have had “ La Favorite,” “ Le 
Domino Noir,” “La Reine Topaze,” and “ Il Trova- 
tore.” In the “ Domino* Noir” the weight of the 
success of the piece was borne solely by Mdme. 
Boulard and M. Jourdan; and, it must be said to 
their credit, they quite fulfilled the highest expec- 
tations. In “Jl Trovatore” Wicart, with his 
powerful voice, managed to sing rather well and in 
tane, Malle. Lechtmay rendered the character of 
Leonora with all the passion and enetgy that she 
is wont to give. It is a pity that her notes are 
aot always just, and that her lower notes do not 





we'l balance her high ones. M,. Boudil executed 
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the baritone part very justly; he has a high, | office any day you may be pleased to appoint for| evidently insufficiently rehearsed, and the prompt- 
striking voice, and impresses the hearer; only now | inspection) is a real treasure, with two heads and | 
and then is apt to slip into the tremolo, which is| six legs; and having pinched his five elder bro- | 
one of the worst defects a singer can have. Mdlle. | thers to afford the fullest developement to his ex"| occasion of his producing an Italian opera.— 
Elmire as Azucena, does not seem to mind this, | traordinary natural advantages, a parent's anxious | Miss Pyne being unable to sing in “ Faust” last 


and in addition to the tremolo, sings false at| heart naturally seeks return for the capital in- 


| 


times. The choruses of the men are passable, | vested; the more so, as the period seems to have | 


while those of the women are mediocre. The 
orchestra also shows improvement in moderating 
the noisy parts. 

However France and Belgium may be united in 
language, they are not united in sound; for the 
diapason of Belgium is more elevated than that 
of the French. From this circumstance arises 
much trouble and frequent fiasco on the 
part of singers coming from France. With 
respect to this, Le Monde Musical relates the 
following :—‘ Certain artists, among whom is 
Mdme. Boulard, have offered sundry remarks 
with respect to adopting the French diapason. 
But M. Letellier knew not how to meet this diffi- 
culty; to make the artists buy new instruments 
was impossible, and for himself to lay out his capi- 
tal for the same purpose was equally impossible. 
An intelligent director is always ready to adopt 
new innovations and spare his subjects; but the 
ex-tenor, M, Letellier was not of this opinion, and 
if the artists wanted reforms, why, they should 
disburse them. He offered the singers, Mdme. 
Boulard at their head, to procure the new instru- 
ments himself, and deduct their price from their 
salaries at 2} per cent., until the total should be 
paid. The greater number accepted this at once, 
and the cargo of new instruments arrived from 
Paris. But in course of time the artists reflected ; 
Mdme. Boulard decidedly objected to pay a cen- 
time, and all the others followed her example. 
No doubt you will think that, allowing for sundry 
violent scenes, the instruments were ultimately 
used? Notat all. M. Letellier distinctly says: 
‘Mesdames et Messieurs, you think to entrap me, 
after procuring all these new instruments? He 
laughs well who laughs last’ And after a few 
more remarks off goes the director, and the instru- 
ments are at once put under lock and key, where 
they now sleep peaceably, to the great chagrin of 
the artists.” 

Malle. Lichtmay, has left Brussels at present. 
She has gone to Aix-la-Chapelle, to take her part 
in the concerts given during the three days’ fétes, 
in celebration of the twenty-fifth anniversary of 
the Minnergesangverein Concordia, one of the 
most flourishing choral societies in Germany. 
Then she is engaged for a concert at Ghent, and 
very probably, after that, she will return to Brus- 
sels for the numerous concerts. 

At the Théitre des Galeries, Brasseur holds his 
sway in the “ Beauté du Diable.” It abounds in 
the most profound stupidities, but fully shows the 
power of the able artist. There is some story in 
the plot of an old sorceress, who has bewitched 
away the beauty of the Devil and bestowed it on a 
young girl in a village in France. Brasseur and 
the Devil set off together to try and find it—-the 
beauty. ‘They come to a village, carry off the 
eight prettiest girls, and transform them into rich 
and grand ladies of Paris. Ultimately, the Devil 
discovers amongst the eight, the one who has 
been gifted with his beauty (?), and he takes it 
from her, and she at once becomes an ugly old 
woman. 

At the Cercle Artistique M. de Caston gave a 
séance last Friday evening, in which he displayed 
the power of his wonderful memory, and also per- 
formed some very adroit tricks with cards. 








MORE ARTISTS. 





To the Editor of The Orchestra. 
Str,—Please to speak a good word in Covent 
Garden Market for one of my numerous and de- 
serving family of seventeen, before the Limited 
Operatic arrangements for Christmas are com- 


arrived when our musical public is ready to wel- 
come every specimen of animated creation that 
casts a lustre on high art. We have no objection | 
that it should be known that we have rejected 
liberal offers from a party in the neighbourhood 
of the Haymarket, having decided that my sixth 
offspring’s first public appearance should only take 
place in the most choice of Cecilian dramatic 
arenas. Terms, Repertory, etc., may be learned, 
and applications for Private Parties attended to, 
by a letter (post paid) addressed to your humble 
servant, A Wiuturne Boar. 

Mrs. Paul Potter’s back premises, Cow Cross. 


—_—_——__—— 


COVENT GARDEN ORCHESTRA. 





To the Editor of The Orchestra. 


Sin,—I think it is a pity your correspondent of 
last week should have pitched so unadvisedly into 
the Opera Company for a slight inadvertence in one 
of their earlier advertisements. They announced, 
in all sincerity, the full orchestra as from the Italian 
season; but, as Mr. Mellon knows, and will explain 
doubtless to enquiring friends, it is impossible to 
realise this in the English season. When the Com- 
pany found this, they at once—and before com- 
mencing business—altered their announcements, 

Yours, A. B.C. 
Covent Garden, Nov. 22. 








Theatres, 


——_~>—_- 
1. Covent GARDEN. 


“ Helvellyn.” 


2. Her Masesty’s. 


‘* Lucia di Lammermoor ;” “ Faust ;” “* Don 
Giovanni.” 


Mr. Harrison, it seems, has determined to vary 
the performances at Her Majesty’s, by occasionally 
presenting an opera in Italian; accordingly on 
Monday and Wednesday last, Donizetti's “‘ Lucia di 
Lammermoor” was produced in that language. It 
must be remembered that the Italian version itself 
is only a translation of the original French libretto 
of MM. Alphonse Royer and Gustave Vaez, and 
although it is not distinguishable by any great 
literary ability, still it is far preferable to the some- 
what unintelligible English version. The part of 
Lucia was most ably sustained by Madame 
Kenneth, whose excellent voice shines more to 
advantage in the soft and flowing music of Donizetti 
than in the phthisical strains of Verdi’s‘*La Traviata.” 
The duet with Edgar “ Verannoa te sull’ aura” was 
rendered with great taste and feeling, and ‘* Soffrira 
nel pianto” was much applauded. The mad scene, 
however, in the third act, was her greatest success ; 
the really artistic manner in which it was rendered 
left nothing to be desired. On Wednesday last, 
owing to the very unfavourable state of the weather, 
the house was very thinly attended, and the few 
who were present were, in general, rather apathetic. 
This scene, however, was well appreciated, and 
the audience made up in enthusiasm for what they 
wanted in numbers. Mr. Swift performed the part 
of Edgardo with considerable ability ; his rendering of 
** Fra poco a me ricovero,” and the concluding air, 
“ Tu che a Dio spiegasti Vali,’ was in every way 
unexceptionable, and was heartily applauded. Mr. 
Garcia was perfectly satisfactory in the part of 
Enrico, and Signor Bossi’s Ravmondo was well in- 
terpreted. e remaining parts of Alice, Arturo, 
and Normand were respectively filled by Mdme. 
Barrington, Mr. Terrott, and Mr. Goodman. The 
opera depends for its effect chiefly upon the charm- 
ing instrumentation which is Donizetti's especial 
forte. It is not at all surprising, therefore, that the 
talented conductor, Signor Arditi, should have 
bestowed especial pains upon its production. The 
overture and the harp music previous to the entry 
of Lucia were admirable, and the orchestra was 
thoroughly up to the mark. We are sorry that we 
cannot say as much for the whole of the vocal 





pleted, My sixth (who shall wait on you at the 


ings of the “ suggeritore’’ were too apparent. It 
is to be hoped that the spirited manager will be 


better supported by the public on the next 


Saturday, Miss Hiles played Margherita with a truth 
that took the crowded house by surprise. By no 
means perfect, of course, in her under-study, Miss 
Hiles sang the music with an aplomb worthy of 
respect and admiration. Mr. Swift, too, has sang 
twice for Mr. Reeves (indisposed) in “ Faust,” and 
sang very sweetly and well ; but, as usual, did not 
know his part dramatically, and spoilt many of the 
best situations in consequence. Last night “* Don 
Giovanni” was to be produced in English (why 
not call it “ Don Juan” in such case?), and to the 
creditable effort to vary his performance on tha 
part of Mr. Harrison, and to the débutants on the 
occasion, we shall draw attention in our next 
number. 


8. Drury LANE. a 
“A Young Lad from the Country ;”’ “ Macbeth,” , 
Although it is intended that “ Macbeth,” with all 
its magnificence and dignity, shall occupy the 
most prominent feature in the performances till 
Christmas, Messrs. Falconer and Chatterton are 
determined to add other novelties, in the shape o 
pleasant little farces, which is to occupy the titi 
till the rising of the curtain for the treat of the 
evening. With this view they, on Monday last, 
introduced to public favour a new and laughahle 
piece of business under an old name, which bears 
the title of “A Young Lad from the Country,” from 
the pen of Mr. Oxenford. A farce of the same'‘name 
was produced at the Olympic, under the late ma- 
nagement, which was written by Mr. Maddison 
Morton. A young lady, Lucy Parkinson, marries, un- 
known to her parents, a young gentleman, who, in 
order to be continually in the presence of his young 
and beautiful wife, accepts the situation of footman 
in her father's service. Dann Dobbs, a young man 
from the country, calls to see her father for the 
purpose of purchasing Bumblebee Farm, of whieh 
he is the proprietor, who recognises him ag the 
individual who falsely accused i of treading on 
a young lady’s toes on leaving the bus. ‘Here 
Dobbs discovers the footman to be a country squire, 
and a neighbour of his in Devonshire, and: they 
are both ordered immediately to leave the house ; 
while doing so Dobbs takes the footman’s cogked 
hat, and when he reaches the street he is mistaken 
for the Johnson Jones who is being sought aftér, ds, 
by the death of a relative, he has become héfr to 
£30,000. He is then again introduced to the young 
lady he so gallantly protected, and when about to 
be married to her the mistake is found out, and 
the genuine Johnson Jones, in the person of the 
footman, makes his appearance. Miss Podmore, 
finding that he is possessed of a farm of the valme 
of £300 a-year, accepts him; and the old gentle- 
man, having his daughter's happiness at heart, 
receives the supposed footman as his son;in-Jaw. 
Mr. Belmore, as Dann Dobbs, “ with a clear we 
and his heart in the right place,” and Mr. ‘Fitz- 
james, as the old gentleman, kept the audienéélin 
a roar of laughter; while Mr. Spencer, as the foét- 
man, and Mr. G. F. Neville added greatly.to the 
success of the piece. The Misses Howard, and 
Leclercq were very pleasing as the twolove-making 
young ladies. Pay 


4, PRincess’s. = 
“« Born to Good Luck ;”’ “ The Streets of London.” 


5. Lycrum. 
“ Nursey Chickweed ;” “‘ The King’s Butterfly.” 


6. HAYMARKET. 


“The Sun and the Wind;” “ The Stranger ;” 
“ On the Sly;” “Our Mary Anne.” ; 


7. New ApE.put. chive 
“The Hen and Chickens; “ Masks and Faces ;” 
“ Doing Banting.” vecase 


8. OLrptc. rene P 
“The Girl I left behind me; “ Hidden Hand ;' 
“ My Wife's Bonnet.” Da 
9. STRAND. nol 


“The Wilful Ward ;” “ Milky White;’ 
“* Mazeppa.” t de 


10. Sr. Jamxs’s. ei 
“The Baronet Abroad; or, the Rustic Prima Downa ;” 
“« Bybilla ;” “ Woodcock’ s Little Game,” ..;; 
11. AsriEy’s. Pct 





portion of the opera; some of the scenes were 


"The Double-bedded Room ;” “ Maseppa;” 
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12. New Royatry. 


“The Demon Lover ;” “ Snowdrop ;” 
Boots.” 


“My Dress 


Le 


18. PaviLion. 
“ The Fight with Fate ;” “ Captain Charlotte.” 
19. Grecian. 


| . ” +s? eid ° 
on,” which has reached to the unprecedented | “Phantom Captain ;” “ Little Red Riding Hood ;” 


number of 400 nights, was withdrawn on Saturday | “ We all have our little Fuults;” “The Lonely Man 


last, and was the occasion of the delivery of a capital 
addre by Miss Harriet Pelham, in which she 
thanked her patrons for their kind 
hoped for a continuance of the same for the 


Reasonable “ Snowdrop,” which was about to be 
produced. She wad frequently interrupted by the 
plaudits, and at the conclusion loud calls were 
made for the author, Mr. Burnand, who bowed 
his acknowledgements from a private box. A 
new burlesque, also by Mr. Burnand, was per- 
formed at this theatre for the first time on 


Monday. The plot of “ Snowdrop” is taken, we 
believe, from a German story; but the piece can 
hardly be said to have a plot, it is so simple. A 


queen, who prides herself on her beauty, is sur- | both. 


support, and | 
} 





of the Ocean,” 
20, Sraxparn. 
“Second to None ;” “ Forty Thieves.” 
21. Crry or Lonnpon. 
* Macbeth ?’? “ Hamlet.” 

On Saturday Mr. and Mrs. Clarence Holt made 
their first appearance at this theatre, after an 
absence of seven years in Australia and the colo- 
nies, in Shakespeare's tragedy of “‘ Macbeth,” and 
were most enthusiastically received by, if not a 
fashionable, a decidedly demonstrative, audience, 
and we fancy that the reception accorded to the 


two artists must have been highly gratifying to| 
All that we feel called upon to say of | 


prized to find that her husband has a daugiter | Mr, Holts Mucbeth is that the impersonation 
(Snowdrop) by a former wife, who far surpasses is vigorous, effective, and, though roughly 
her ip beanty. The Queen endeavours to have her well-conceived, and that the Lady Macbeth’ 
etep-dinghter assassinated, but the villians are|of Mrs. Holt is sufficiently tragic without 


overcome, and only leave her in a wood. Here 
she is protected by the Elves, until the Queen, 


being in rhe smallest degree unwomanly and repul- 
sive. On Monday evening we had the opportunity 


getting access to her, by the power of the black | of seeing Mr. Holt in “ Hamlet,” and, to speak the 


art, mesmerises her, together, with several of her 
friends. ‘They are thus lost to the world for ten 
years; at the end of which time, the young Prince 
Candid rescues them. Instead of marrying and 
being happy ever afterwards as the finale, there is 
@ transformation scene and an epilogue. The 
piece is decidedly inferior to the same author's 
** Txion,” it does, a direct thread 
throughout, and not being, like “ Izion,” a parody 
of an universally knownmyth. The piece contains 
the usual quantity of bad puns, and ill-used words; 
some of these are positively atrocious, as for 
instance 


wanting, as 


**T think you are 


A sf , the Lords in (ers ctat 


’ , ” 
ile af u 


Tt seems thata very bad joke can amuse the house, 
where a moderately good one would pass unnoticed. 
Two hits on recent events were much applauded. 
The King, trying to persuade a lady to promise 
her hand to a pérson to whom she objects, says— 

Yea, pro 


nise ; ‘twill count for nothing, for 
We'll niddle 2 in different courts of low ; 
The cou above correct the courts below 
Whiat in the North means ** Yea," down South means “ No,” 


‘Vhe other hit was in a passage in which the Queen 
urges the King to call out two adversaries; the 





King is discrect; the Queen presses— 
Qveexs. Your ienda— 
Kive Would not adopt me ; 
Nhey'd hold a conference while the villains whopp'd me ! 
“ Snowdrop,” of course, contains most of the 
popular songs and airs of the day, more or less | 


adapted; and is on the whole a very amusing 
extravaganza. ‘The piece was most excellently 
put upon the stage,—scenery, decorations, cos- 
tumes (especially the wigs) were all admirable ; 
and the acting left little to desire. Miss Nelly 
Hyvston-in the Titelrolle was very graceful and 
litély. The Misses Pelham played most cleverly 
(though it must be admitted that these ladies 
cannot sing). Miss Maitland was a very fascin- 
ating young prince; and Miss Clifford made a 
most dignified tragedy-queen. Mr. Stephens (the 
King), Mr. Robins (/’vizzle), and Mr. Hughes 
(Royal Huntsman), were all as humorous as it is 
possible to be. ‘The scene in which the sleeping 
beauty and her friends are restored to conscious- 
ness was most laughable. The sleepers are dis- 
covered arranged like the figures at Mdme. 
‘Taseand’s, Mr. Robins moving mechanically, like 
thedamous Mr. Cobbett. The piece was very well 
received; and the author was called before the 
curtain at its conclusion. Certainly no small part 
of its success is due to the admirable style in which 
it is brought out. “ Snowdrop” will afford an eve- 
Mine's good amusement to any one who will go 
and see it, 
13. Sapier’s WELLS. 


“The Iron Chest; “ Don Giovanni.” 


14. MARYLEBONE. 

OP N6 Corsican Brothers ;” “ Kathleen Mavourneen ;” 
* Ruy Blas; “ Miss Fanny Gribble’s Misfortune ;” 
“ England’s Pride.” 

15. Sugrey. 

“ The Orange Girl;” “ The Rendezvous.” 

16. Brrrawnta. 

* (pride Down ;” “ The Mother's Dying Child.” 


17. Vicroria, 
“ADalle “life in Lambeth; “ The Blind 
Sister.” 





truth, we should have preferred if it had been in 
any other character. We cannot but consider that 
Mr. Holt was much to blame in selecting a round 
of Shakespeare’s plays for his reappearance, and 
especially at such a theatre as the City of London ; 
for, although he is undeniably a very excellent per- 
former, be is certainly not a Shaksperian actor at 
present. Mr. Charles Dillon, it will be remem- 
bered, was universally admitted to be a clever 
and intelligent artist in such parts as ‘ Belphegor,” 
the gay and dashing soidier D’Artagnan in the 
“ King’s Musketeers,’ and others of a similar 
nature, but playgoers will also recollect that when 
he attempted Shakespeare he ventured beyond 
his depth, and both his pocket and his reputation 
suffered by it. Mr. Clarance Holt belongs essen- 
tially to the Dillon school; indeed the two per 
formers are so much alike in features, voice, and 
figure, that the one might almost be mistaken for 
the other by a casual observer, and in such plays 
as “ Love's Sacrifice,” ‘A Life's Ransom,” or in 
similar dramas to “ Ruy Blas,” the ‘‘ Duke‘s Motto,” 
and the “ King’s Butterfly,’ who would create a 
sensation were he to restrain a somewhat un- 
pleasant tendency to rant, which is the one slur 
that imperils the merit of many of his otherwise 
masterly performances. We have no doubt that 
Mr. Holt performed Hamlet as well as he would 
have done any other Shakespearian character 
(Othello, perhaps, excepted), although it was 
obviously unsuited to his capacities. He is too 
robust, too fiery, too impetuous for such a pat 
and Hanlet was intended by the poet to be a 
vacillating, wnenergetic dreamer, or we are much 
mistaken. Still we are bound to admit that Mr. 
Holt’s Hamlet, notwithstanding all its defects, was 
nevertheless in many points a very excellent and 
painstaking performance, which showed that the 
actor was capable of making a far greater im- 
pression had he essayed a different character. 
Some of the soliloquies were extremely well given, 
as was also the advice to the players; but the 
scene in which Mr. Holt most distinguished him- 
self, was in the famous one between Hamlet and 
the Queen, at the end of the third act. Mrs. Holt, 
as Gertrude, invested the part with all the dignity 
required, and proved herself to be a lady-like and 
accomplished actress. We trust that we may soon 
have the opportunity of seeing Mr. and Mrs. 
Clarence Holt in pieces that they are more at 
home in, and which are better adapted to their 
undoubtedly admirable dramatic powers. Mr. 
Charles Mortimer deserves a word of special 
praise for his excellent and impressive rendering 
of the Ghost of Hamlet's Father, which we have 
never seen surpassed, even at the theatres of the 
West-end. Miss Jane Dawson’s Ophelia was very 
pleasing, and Mr. Charles Steyne made the most 
of the little part of the First Graevdigger. The 
evening’s performances were brought to a close 
by the well-known City drama of “ Waiting for the 
Verdict,” which has long been a standing stock 
piece at this establishment. The house was well 
attended. 





Memory.—At the seventy-second performance 
of the ‘‘ Beggar's Opera,” during its original run, 
Walker, who played Macheath, being rather imperfeet 
in his part, Rich, the manager, observed, ‘‘ How’s 
this, Mister Walker? I thought you had a pretty 
strong memory ?’”’—‘ So I have,” the actor ; 
“ but you can't expect it to last for ever.” 








{Apvr.] The number of patients relieved at the Hospital for 
Disease» he the Heart, 67, Margaret-street, Caventlish 


| “Learsep, Cuarry, Useru..”—Athenacum. 





| 
Every Saturday, 24 pages, price 4d., of all Booksellers, orstamped 
} to go by Post, 5d. 


Notes AND QUERIES, containing every week 
a varicty of amusing Articles on the following subjects:— 

English, Lish, and Scottish History, illustrated by Original Com- 
munications and incdited Documents. 

Biography, including unpublished Correspondence of eminent 
men, and unrecorded facts connecte] with them. 

Bibliography of English Authors. 

— Antiquities and Folk-lore, 

Ballads and Old Poetry. 

Popular and Proverbial Sayings. 


) Philology. 


Genealogy and Heraldry. 
Miscellaneous Notes, Queries, and Replies. 





A Specimen sent for Five Stanrps. 


32, WELLINGTON STREET, STRAND, W.C. 





“Learnep, Cuatry, Uservs.”~—Atheneum, 





Nearly ready, price 10s. 6¢., cloth boards, with very Copious 
In 
NOTES AND QUERIES. 


Volume Fifth, Third Series. 





Containing, in addition to a great variety of brief Notes, Queries 
and Replies, long Articles on the following subjects :— 


English, Scotch, and Irish History :— 


Mr. Froude in Ulster—Sir Walter Raleigh—Cromwell's Wead— 
Sir John Moore's Monument—Tomb of Elizabeth—Reduction 
of Rathlin—Iegitimate Children of Charles IT. —James 11. at 
Faversham —New Champion of Mary Queen of Scots—Court 
and Character of James I.—The Storm of 1703—Judicial Com- 
mittee of Privy Council. 

Biography :— 

Walter Travers, B.D.—Justice Allan Park—Dr. D. Wauchop— 

J. ¥. Lampe—Col. R. Venables—A Witty Archbishop—Sir F. 

Walsingham—Beau Wilson—Chauler—Bishop Andrew Knox 


—Lewis Morris—What became of Voltaire’s Remains—John 
Bunyan—Prince Eugene. 


Bibliography and Literary History :— 


Unpublished Satires of Archbishop Land—Jeremy Collier on the 
Stage—MS. English Chronicle—Palindromical Verses—Publi- 
cation of Diaries—A General LAbereny Index—Characters in 
the Rolliad—The Seraglio Library—Library of the Excorial— 
The Chaldee MS.—The Tinclarian Doctor—Trototype of Col- 
lins’s To-morrow—Mrs. Dugald Stewart’s Verses—Clab at the 
Mermaid. 


Popular Antiquities and Folk Lore :— 


St. Patrick and the Shamrock—St. Swithin’s Day—Passing Bell 
of St. Sepulchre’s—Norfolk Folk Lore—The Lutin—Y orkshire 
Yolk Lore—Dinan Legends and Traditions—Marrow Bones and 
Cleavers—Burial Offerings. 


Ballads and Old Poetry :— 


Tom Drum's Entertainment—Modern Folk Ballads—When was 
‘Shakespeare Born ?—Shakespeare’s Portraits—Foreign Ballad 
Literature—Robin Adair—Now, brave Boys, we're on for 
Marching—Shakspeariana, &c, &c. 


Popular and Proverbial Sayings :— 


Est Rosa Flos Veneris—One Swallow does not make a summer 
‘Talleyrand’s Maxim—Kilkenny Cats—French Leave. 


Philology :— 


The word Pamyphlet—Team—Lord and Lady, their Derivatiou— 
Morganatic—Chaperon—Hoo. 


Genealogy and Heraldry:— 

Esquire—Whitmore Family—Milton’s Third Wife—Relationshi 
of Prince and Princess of Watles—Bibliography of fleraldry 
Gene —Dolphin as a Crest—Lhe vens—Ardens of 
Warwickshire—Crancelin : Arms ef Prince Albert—Old Scot- 
tish Peerage. , 


Fine Arts :— 


St Duty on Painters’ Canvas—Portrait of our Saviour—Ex 
hiv tion of Sign Boards—Old Painting at Easter F 


Ecclesiastical History :— 


_ Willibrod—Cardinal Beton and Gawin Dunbar—Situation of 
— Hymns of the Church—Stone and Wooden Altars in 
England—Authors of Hymns. 


Topography :— 

St. Mary’s Beverley—Resurrection Gate, St. Giles’s-in-the 
Fields--Bowyer House—Bristol Monuments—Old a 
New —Isle of Axholme—Birthplace of Robin Hood— 
Benyan’s Tomb in Bunhill Fields. 


Miscellaneous Notes and Queries :— 


i ti- 
Rye House Plot Cards—The Lapwing—Parish Mu 
‘at ion of Sepulchral Monumen blade Inscriptions— 
Schleswig—The Danne Werke— Socrates’ Oath — Roman 
Games—Trials of Animals—Pre-death Coffins—Mednienbart 
Club, and many Hundred other Minor Notes, Queries, an 
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DEBAIN’S HARMONIUMS, &e. 


CRAMER & CO. LIMITED, 


SOLE AGENTS, 201, REGENT STREET, LONDON 





LIST OF PRICES. 


DEBAIN’S HARMONIUMS. 
ONE STOP. 


Expression. 


Polished Oak—Four Octaves, £6 6s. Five Octaves, £9 9s. 


THREE STOPS. 
Forté et Cor Anglais, Expression, Forté et Fifte. 
Polished Oak, £12 12s. Rosewood, £18 18s. Walnut, £14 14s, 


FIVE STOPS. 
Sourdine, Cor Anglais et Flite, Expression, Forté et Flite, Tremblant. 
Polisned Oak, £14, Rosewood, £15. Walnut, £16, 


SEVEN STOPS. 
Sourdine, Forté (bass), Flaite et Cor Anglais, Expression, Céleste et Flaite, 
Forté (treble), Tremblant. 
Polished Oak, £19. Rosewood, £21, Walnut, £22. 


NINE STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Expression, Flite, Clarinctte, 
Forté (treble), Tremblant. 
Polished Oak, £24. Rosewood, £26 10s. Walnut, £27 10s. 


ELEVEN STOPS. 
Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, Expression, 
Céleste, Flite, Clarinette, Forté (treble), Tremblant. 
Polished Oak, £30 10s. Rosewood, £33. Walnut, £34. 


*THIRTEEN STOPS, KNEE ACTION. 
Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Angiais, Expression, 
Flaite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu general, and Grand Jeu sfortz. 


Polished Oak, £89 10s. Rosewood, £42. Walnut, £44, 
*FIFTEEN STOPS, KNEE ACTION. 


Sourdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Grand Jeu 
Expression, Celeste, Flite, Clarinette, Fifre, Hautbois, Forté (treble) 
Musette, Tremblant, and Two Knee Pedals—Grand Jeu, bass, and 
Grand Jeu treble. 


Polished Oak, £42. Rosewood, £4610s. Walnut, £49. 
* NINETEEN STOPS, KNEE ACTION. 


Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Dolce, Grand Jeu (full), Expression, Grand Jeu (treble), Céleste, Flite, 
Clarinette, Fifre, Hautbois, Forté (treble), Musette, Tremblant, and 
Two Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Polished Oak, £58. Rosewood, £68. Walnut, £65 10s, 


NINE STOPS, PERCUSSION. 
Sourdine, Forté (bass), Flaite et Cor Anglais, Percussion (bass), Expression, 
Percussion (treble), Céleste et Flite, Forté (treble), Tremblant. 
Rosewood, £29 10s. Walnut, £31. 


‘ THIRTEEN STOPS, PERCUSSION. 
Sourdine, Forté (bass), Bourdon, Cor Angieine, Percussion (bass), Grand Jeu, 
Expression, Céleste, Percussion (treble), Flite, Clarinette, Forté (treble), 


Tremblant. 
Rosewood, £39 10s. Walnut, £41 10s, 


*SEVENTEEN STOPS, PERCUSSION, KNEE ACTION. 

& urdine, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, Percussion 
(bass), Dolce, Grand Jeu, Expression, Céleste, Percussion (treble), 
Flite, Clarinette, Fifre, Hautbois, Forté (treble), Tremblant, and Two 
Knee Pedals—Grand Jeu bass, and Grand Jeu treble. 


Rosewood, £60 10s. Walnut, £63. 


“TWENTY-ONE STOPS, PERCUSSION, KNEE ACTION. 

Sourdine, Contre-bass, Forté (bass), Basson, Clairon, Bourdon, Cor Anglais, 
Pereussion. (bass), Dolce, Grand Jeu (bass), Expression, Grand Jeu 
(treble), Céleste, Percussion (treble), Flite, Clarinette, Fifre, Hautbois, 
Forté (treble), Musette, Tremblant, and Two Knee Pedals—Grand Jeu 
bass, Grand Jeu treble. 


Rosewood, £88 10s, Walnut, £91. 


* These Harmoniums may be had, to order, with 2} octaves of 
se m pedals (C to E), acting on the 
Bourdon” and *‘ Cor Anglais” stops (without disturbing the Keys ! radry Tyrwe-s ew 0 


blowing action, at an extra cost of £10 10s. i i ‘ 
All 11s. solid Rosewood or Walnut. a a ee eye 





DEBAIN'S HARMONICORDE, 


A Combination of the Single String (unicorde), and the Harmonium. 


THIRTEEN STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Forté (bass), Bourdon, Cor Anglais, Grand Jeu, 
Expression, Céleste, Flaite, Clarinette, Forte (treble), Tremblant, Cordes 
(treble), and Two Knee Pedals, Forté for Strings, and Grand Jeu, 


Rosewood, £68 10s. Walnut, £70 10s. 


TWENTY-ONE STOPS, KNEE ACTION. 


Cordes (bass), Sourdine, Contre-basse, Forté (bass), Basson, Clairon, Bour, 
don, Flite, Dolcé, Grand Jeu (bass), Expression, Grand Jeu (treble,) 
Céleste, Flite, Clarinette, Fifre, Hautbois, Forté (treble), Musette, 
Tremblant, Cordes (treble), and Two Knee Pedals, Forté for Strings. 
and Grand Jeu. 


Rosewood, £94. Walnut, £97, 





DEBAIN’S HARMONINO. 


A small Harmonium, constructed so as to be placed under the keyboard of 
any Pianoforte, in front of which it presents a second keyboard of three 
octaves. Ithas Four Stops, viz.—-Musette, Flite, Forté, Tremblant, 
and a Regulating Screw. 


Rosewood, £12 128, Walnut, £13 138, 





DEBAIN’S HARMONIUM PEDALIER, 


Fitted for any Instrument. It has 24 octaves of German Pedals (C to BE, 33 
notes ), three sets of vibrators, three stops, viz. :—Bass (8 /t. C), Contre- 
basse (16 ft. and 32 jt. C) and swell, and a separate feeder, which also 
supplies the Instrument placed on it. Its tone is similar to that pro- 
duced by the pedal pipes of an Organ, and for Fugues as well as O 
Music of a high class it is admirably adapted, whilst to the learner it 
offers for practice the advantages of a large Organ. 


Price in Oak, 37 Guineas. Rosewood, 40 Guineas, 





PIANOS-MECANIQUES, &c., BY DEBAIN 


PIANO-MECANIQUE, OR MECHANICAL 
SUBSTITUTE FOR A PIANISTE, 


Producing with faultless execution and delicacy the most elaborate and 
difficult compositions by means of small boards (planchettes) on which 
the music to be played is arranged. 


Without Keyboard. With 7-octave Keyboard, 
Rosewood - - 55 Guineas. | Rosewood - - 90 Guineas, 
Walnut- - - 65 Guineas. | Walnut - - - 100 Guineas, 


Castagnette action, 10 Guineas extra. 


ANTIPHONEL, OR MECHANICAL SUBSTITUTE FOR 
AN ORGANIST. 
Applied to any existing Organ, Harmonium, or Gereghine, roducing b 
Tomes of Bor Sandie Y phuteheties ) the simple Psalm Tine, Chant, 
Grand Chorus, or Overture. 
Oak, 12 Guineas. Rosewood, 13 Guineas Walnut, 14 Guineas. 





PLANCHETTES FOR THE ANTIPHONEL, OR 


PIANO-MECANIQUE, 
From Catalogue, 5s. per foot; from score, to order, 6s. foot; for 
ae action, 1s. per foot extra, Cases for 2s. 





Sole Agents, CRAMER & CO. (LIMITED), 201, 207, & 209, Regent Street, London. 
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JUST yp UBL ISHED, Price ls. 
Free by Post for 12 Stamps 
ERSICLES and RESPONSES for the Seasons 
of Advent and Lent, Composed by C. EDWIN WILLING, 
Organist and Director of the Choir of the Foundling Hospital, 
an dl of All Saints’ Church, Margaret Street. 
London: CRAMER & Co. ‘Limited), 201, Regent Street 


JUST PUBLISHED. Price ls. 










Free by Post for 12 Slamps. 
YMNS FOR ADVENT, with Appropriate 
Tunes, composed, selected, and arranged by C. EDWIN 





WILLING, Organist and Di rector of the Choir of the Foundling 
Hospital, and All Saints’ Church, Margaret Street. 
London: CRAMER & Co Limite), 201, Regent-Street. 





CROYDON SACRED HARMONIC SOCIETY. 








ON THURSDAY, 


The : Fociety will perform 


MENDELSSOHN’ “ATHALIE” 


AND A 
MISCELLANEOUS SELECTION 
THE NEW PUBLIC HALL. 


DEC, 8rn, 1864, 





above 












AT 








Principal Vocalists : 
Miss EMILY SPILLER. Miss PALMER, 


Conductor . . Mr. J. RHODES. 


Tickets may be had at the 





Mr. LAWLER. 





Principal Music-shops. 





TO THE MUSICAL PROFESSION. 

f STANLEY, Booxsinper to the Musical 
e Society of London, begs to inform his Patrons and 
Frie nts that he has increased facilities for Binding Music, Book, 
and Literary Works of all kinds, with despatch and at moderate 
prices. Established 1835 

J. 8. will be happy to wait upon Ladies and Gentlemen with 
Specimens of every description of Binding 

11, Carburton-street, Portland-place, W. 


* eee 
FESTIVALS. 


VALUABLE INFORMATION FOR CHORAT, SOCIETIES, 
SINGING CLASSES, AND CHURCH CHOIRS. 








HAM AND HEREFORD MUSICAL 






Correct: Editions of the Voeal and Orchestral Parts of Ora 
torios, &c., may be obtained at any price; of Mr. SURMAN, 
0, Exeter Hall. Estimates forwarded omthe number of Parts 





CRAMER AND ' CO. 


(LIMITED) 


LET ON HIRE the following Pianofortes for THREE 
YEARS, after which, and WITHOUT ANY 
FARTHER PAYMENT WHATEVER, the Instru- 
ment becomes the property of the Hirer:— 


28 GUINEA PIANETTE, in 
Rosewood or Walnut 


10 Guineas 
per annum. 


42 GUINEA DRAWING- 
ROOM MODEL COTTAGE, 
Rosewood or Walnut - 


1b Guineas 
per annum. 


.20 Guineas 
per annum. 


60 GUINEA SEMI-OBLIQUE, 
Rosewood or Walnut 


Other Instruments, such as Grands, Semi-Grands, &c., 
may also be hired on the same , Syma. 





Every Instrument is warranted of the VERY BEST 
MANUFACTURE, inferior Pianofortes being entirely 









required being stated. Mr. SURMAN having the most extensive 
Library of used Music in existence, can supply Societies with 
copies on hire, for from 100 to 1000 Performers, by the Week, 
Month, or Quarter, on the most reasonable terms. 


Rachel MILITARY BAND 
By J. P. CLARKE. 






MUSIC, 





may be had in the LONDON SEASON JOURN AL, 
by the Author for Military Band 
METZLER & Co., 87, Great Marlhorouch-street, London. 


P. CLARKE’S GRAND MILITARY FAN- 


TASIA, composed for the Aldershot Industrial Exhibition, 


arranged 































bridge, K.G_, is juet published for Military Band. Price 10s. 6d 
METZLER & Co., 87, Great Marlborough-street, London. 


J. P. CLARKE’S LAST FOUR SETS OF 
W ALTARS may be had in the LONDON SEKAS@N JOURNAL, 
viv SWEET DREAMS.” “GOLDEN LOCKS,” “SINGING 
WIRDS” “CARA REGINA.” The best and most popular 
Waltzes of the day 

MEITZLER & Co., 37 


@ FB. Che AR KE’S” NEW GALOP, “THE 
BRITISH CHEER,” for Military Band 
METZLER & Co., 87, Great Marlbor: ngh-street, London. 
Li JUNG AT’ i ISTES.—It ie proposed to give a 
VOCAL AND INSTRUMENTAL 
Beaumont Tustitution, 
afford an opportunity of youn: 


Great Varlborough-street, London. 


Mile End, on Monday, December 19, to 
at tes to appear in public. 





Appl ication to be made to Mr. D. Francis, 137, Mile End Road, 

¥ 10 Will forward a cirealar with further partic ulars. 
M*.A RTHUR SKETCHLEY will appear at 

the EGY PTIAN HALL, Piccadilly, in his New Enter- 
tainment, entitled, PARIS, and Mrs. BROWN AT THE 
PLAY, EVERY EVENING (except Saturday), at Eight, 
and Saturday Mornings at Three. Stalls, 3s. : Second Seats, 
2s. ; Gallery, la The Box Office at the Hall open hetween 


the hours sof KE le ven and Five datiy 





‘io EB ROT HERS BOOTH ‘S. AMA" TEUR 

MUSICAL SOCIETY, at Florence House, 3, Chepstow 
Villas, Bayswater. Conductor, Mr. OTTO BOOTH The | 
Meetings of this Seriety for Practice and Performing Instru- 
mental Music are held every Mopday evening during the Seazon 
from October, 1864, to April, 1865, commencing at Seven o'clock. 

SUBSCR IVPTION- TWO GUINE AS. 

Gentlemen desirous of joining the S®viety are requested to 
apply & the Mosers. Boorm, who will forward them further 
part ‘ ; 


PIANOFORTES. 


W. J. ENNEVER & CO., PIANOFORTE 

MANUFACTURERS, 18, SOHO-SQUARE, W 
65, JOHN STRERT, Fitzroy-square, W.C. (Manufacturers to 
the Inte tirm of Allison and Allison, Dean-street, Soho.) 

W. J. K & Co. respectfully invite the attention of the 
Nobility, Clergy, and the’ Profession to the Stock of FIRST- 
CLASS PLANOFORTES which they have always on hand, 
fron which to select either for Sale or Hire 

Pianofortes wanufactured for extreme climates ; 
schools, in ash, wahagany, or American walnut, at 4 guineas, 

Vianofortes tuned, repaired, taken in exchange, &e, 






All the last New Pieces by this popular Milit: wry Composer 


and inseribed to Field-Marshall H.R... the Duke of Cam- | 


CONCERT at the | 


, and | 


also for 


excluded from the stock. 





QUARTERLY PAYMENTS ARE REQUIRED. 





- PIANOFORTE GALLERY, 


(THE LARGEST IN EUROPE), 
207 & 209, REGENT STREET, W. 





GOUNO Le el ROMANCES 
SANS PAROLES. 3s. each 
No. 1. La Pervenche. No. by Le Ruisseau. 
3. Le Soir. Le Calme. 
Cramer & Co. (Limited), a1, " Regent-street. 


POKATHARTIKON, ‘THE MAGIC -GLOVE 
CLEANER, s srentes Benzine and any other prepara- 
tion for Cleaning Gloves, Silk, a ae pn and every 


kind of fabric without injury, and hs Deen 
tage—it Perfumes the at article to prhich. tt has 


CRAMER & Co.’s 
| ARTISTS’ CONCERTINA, 


| SELECTED AND APPROVED OF BY 


| MR. RICHARD BLAGROVE. 


| (APRAMER & CO. (Limrrep) have produced, 
/) under the superintendence of Mr. Richard Blagrove, a 





ver rior Concertina : it combines great volume and sweet- van 

Hoon Of to tone, rapidity of articulation, noiseless and oe a — —Sold retail in bottles, from One yh 
| balanced tc uch, while the weight has been iderably | and Patent Medicine Ve: and Cc. 
| without detriment to its solid y. BLAGDEN, & ©O., New London-street, Fenchurch-street. 


uality of tone is obtained by the use of well- 
tempered steel vieseters, which, under every pressure of the 
| air current, retain, for any period, their ‘ect intonation. 

Every Artists’ Concertina is sent out with Medallions, without 
which none are issued by the house, or have passed through 
Mr. Blagrove’s hands, 

Prices: Rosewood, best finished, 12 Guineas ;. Rosewood, 
extended compass, =< orlér_to play the highest notes of the 
violin — 16 Guin 

CR MER & Co. 3 IMPROV ED CONCERTINAS, Rosewood, 
nisin, tret, bushed holes to prevent rattling of the action, and 
| tuned to ‘equal temperament, in malogany cases, price £4 4s. | 
| These new instruments have been brought ont with very great | 

care, and can be recommended both for tone and mechanism. 


Th or ¢ silt iet 5 5. ae 
| tempered steel ALLS LUNG 3 RESTORER for Coughs, 
cient, “ot Consumption. Try it. In Bottles, at 
ls. 14d., 28. Od., d&c. T. Hatt, 6, Commercial-street, Shore- 
ditch, wh , N. E., and all Chemists. 


PROTECTION FROM FIRE, 








BRYANT & MAY'S! 





JATENT SPECIAL SAFETY MATCHES, 


WAX VESTAS, and Mi ho ll t onl the 
DELIOWU X.— TRANSCRIPTIONS. ra Advanta atemtein. Fhosphrs — ar re not 


YH. 


) No. 1. HAYDN—Adagio du Quartnor, Op. 54. 2s. Cd. na ae ap no ; unpleasant odom, aod not being liable to 
2. HAY GN—Scherzo du Quartner, . 83, No. 2. 28. Gd. ~—— == ry erat proven only on the box—afford to 

} : MOZART—An — . Up 7. 3a. i le an P against ACCIDENTAL FIRES. 

| 4 —- Op. 8. 3s. ’ Whitectiape 1 Roai, London, E. 

EB: BEETHOVEN Polonaise du Trio, Op. 8. 3a. Sold by almost all ago Grocers, Chemists, &c. 
6. Menuet Op. 25. 28. 6d. throughout the Kingdom. 


Cramer & Co. (Limited); 201, Regent-street. — rere 


\ RAYS BALSAMIC PILLS, 
28, Od., 4s. 6d, and Ils. per box; 3s., 5a., and 128. 


post free. 

“ A mild diuretic, a soothing balsamic, a © powertal tonic, and 
an excellent invigorating pill.”—Sunday Time: 

Give them ‘ne ‘sia. "Yrepared only ty Mi. MO. WRAY, 
1A -8q! wo 
street. Consultations every oy eed 11 a.m, to 10 p.m. 





| UsT PUBLISHED, for CONCERTINA and 
/¢ PIANOFORTE. By Richard Blagrove. 

Fantasia on Airs in Gounod’s Opera, ‘* Faust” 6s. 
Schira’s Opera, “* Niecold de’ Lapi” .. 5s 
Meyerbeer — *L' Etoile du Nord” 6s 
Merry Wives of Windsor ............ 
Cransr & Co. (Limited) 201, . Street. 


ing 
z 








Ve.uted by Guonoz Woon, of No, 201, Regent-street, 











County of at his Pri 
Sy Anas & Puanets 4 00, lost bhsvet: ta the 


Regent Press) No. 55, K Golden-square, in the said county, and published 
at Loaden--Saturday Keven oe, Hibs, ’ 


26 NO 64 





